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note:

 

 This SparkNote refers to the Oxford
World’s Classics edition of 

 

The Count of Monte
Cristo.

 

 Like most English-language editions
since the publication of the novel, this edition is
based on the 

 

1846

 

 translation by Chapman and
Hall. There are several discrepancies between
this edition and the standard French text,
including the omission of several scenes and a
different chapter arrangement. Other English-
language editions may vary.
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Context

 

lexandre dumas was born

 

 in 

 

1802

 

 in the village of
Villers-Cotterêts, fifty miles northeast of Paris. His father,
Thomas-Alexandre Dumas, had been a general under
Napoleon, though in 

 

1799

 

 the two men had a falling out
and never reconciled. Thomas-Alexandre never received

the pay due to him as a former officer, so his family was left poor. In 

 

1806

 

the elder Dumas died, and his wife and two children struggled to keep
afloat. Despite the problems that Napoleon caused to the Dumas family,
Alexandre remained a lifelong admirer of the former emperor. Indeed,
there are strong democratic leanings evident in Dumas’s literary works.

The younger Dumas was not a good student, but he had excellent
handwriting. When he moved to Paris in 

 

1823

 

, hoping to make his for-
tune as an author, his lovely handwriting earned him a job as a minor
clerk. Dumas spent six years as a clerk, during which time he wrote plays,
conducted torrid love affairs, and lived beyond his means, until, in 

 

1829

 

,
he had his first dramatic success, with 

 

Henry III and His Court.

 

 This play
thrust Dumas into the limelight as one of the forerunners of the emergent
French Romantic movement, which emphasized excitement, adventure,
and high emotion in an attempt to rebel against the conservative climate
of the Restoration period that followed the French Revolution.

Like his Romantic colleagues, Dumas believed in the principles of
social equality and individual rights, and he tried to infuse his dramatic
works with these principles. Dumas went further than writing about his
beliefs, however. He took an active role in the Revolution of 

 

1830

 

, help-
ing to capture a powder magazine at Soissons, and he was appointed
organizer of the National Guard at Vendée. Encountering strong local
opposition, Dumas gave up the position, refusing to act against the
wishes of the majority.

Returning to the literary community of Paris, Dumas continued to
write popular plays, sticking to historical works that he filled with
melodrama. He also began to write travel literature, which led to a
walking tour of southern France in 

 

1834

 

 (a tour that would later be put
to use in 

 

The Count of Monte Cristo

 

). In the late 

 

1830

 

s, Dumas began
writing novels, as much for financial gain as for artistic reasons. It had
become common for cheap newspapers to run novels in serial form, and
if a writer was adept at writing quickly and melodramatically, as
Dumas was, the financial incentives were enormous. Dumas was so
good at this sort of writing that he sometimes had three or four serial
novels running simultaneously. His writing soon made him the most
famous Frenchman of his day, and he gained renown throughout the
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Western world. In 

 

1844

 

, the same year he published 

 

The Three Muske-
teers,

 

 Dumas began the serialization of 

 

The Count of Monte Cristo.

 

 He
continued writing prolifically for most of his life, publishing his last
novel, 

 

The Prussian Terror,

 

 in 

 

1867

 

, three years before his death.
Dumas also found the time to live like one of his dashing, dramatic,

reckless heroes. He was constantly engaged in love affairs, foreign
adventures, and exorbitant spending. He was also a generous man,
granting money and gifts to virtually anyone who asked. Dumas’s self-
indulgent lifestyle and excessive generosity eventually took a toll on his
finances. By the time he suffered a stroke in 

 

1870

 

, he was far from a rich
man, despite the fact that he had earned millions of dollars in his life-
time. He died in December 

 

1870

 

 at the home of his son, the novelist
Alexandre Dumas the younger.

Dumas’s liberal borrowing from outside sources occasionally
brought him accusations of plagiarism. While he lifted many of his plot-
lines from the works of other authors and from historical events, he
molded these stories in his own characteristic way, making them his own.

 

The Count of Monte Cristo

 

 is an example of the appropriation process
Dumas frequently employed. His inspiration for the novel was an anec-
dote he read in 

 

Mémoires historiques tirés des archives de la police de
Paris,

 

 a collection of intriguing criminal cases recorded by Jacques Peu-
chet, a former police archivist. The anecdote relates that in 

 

1807

 

, a man
named François Piçaud became engaged to a pretty and wealthy girl,
inspiring the envy of his friends. One of these friends, Loupian, per-
suaded the others to join him in denouncing Piçaud as an English spy.
Though innocent of the charge, Piçaud was arrested and kept in prison
for seven years. While in prison, he befriended a rich Italian cleric who
left Piçaud his vast fortune when he died. Piçaud returned to Paris in 

 

1815

 

as a wealthy man. Using his wealth, as well as numerous disguises, he
enacted a complex plan to avenge himself on his enemies, murdering sev-
eral of them. Though this real-life story has the all the essential plot ele-
ments of Dumas’s novel, it lacks the fantastical, epic proportions of great
melodrama. Dumas’s greatest gift was his ability to grant epic proportion
to existing stories, just as he granted such proportion to his own life.
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The Count of Monte Cristo

 

 is a novel set firmly in history, with many key
plot points based on external political events. The key figure in French
politics during the first quarter of the nineteenth century was Napoleon
Bonaparte, who, though he does not appear in the novel, plays such a
significant role that he can almost be counted as one of the major char-
acters. Napoleon was a general who rose to prominence during the
French Revolution, which occurred in 

 

1789

 

. He saved the revolutionary
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government from an angry mob and led the French army to victories
over Austria, Italy, and Egypt, claiming all of these lands for France. In

 

1799

 

, Napoleon led a coup against the existing government of France
and formed a consulate, installing himself as its dictatorial leader. 

In 

 

1804,

 

 Napoleon revised the constitution he had written several
years earlier, and the French senate voted him emperor of all of the
vast lands he had conquered. Napoleon remained widely beloved by
the people, largely because in all the lands he conquered, he abolished
serfdom and feudalism and guaranteed basic human rights. He simpli-
fied the court system, took steps to make education universally avail-
able, and standardized national codes of law to ensure that the rights
and liberties won during the French Revolution—equality before the
law and freedom of religion—could not be taken away.

In 

 

1814

 

, dogged by an increasing number of enemies and looming
military defeat, Napoleon was forced to abdicate his throne. He was
exiled to the Mediterranean island of Elba, where Edmond Dantès finds
him at the beginning of 

 

The Count of Monte Cristo.

 

 In March 

 

1815

 

,
Napoleon escaped from Elba, secretly sailed to France, and marched on
Paris, defeating the royal troops. It is information about this return to
power that is contained in the letter Dantès is caught conveying to Paris.

After his return to power, Napoleon advocated an even more liberal
constitution than the one he had first instituted. After a brief period,
however, Napoleon was forced to make a preemptive strike against
encroaching enemies, and he met defeat at the Battle of Waterloo.
Parisian crowds, supporting Napoleon as fervently as ever, begged
him to keep fighting. Several key politicians withdrew their support,
however, and Napoleon surrendered. His short second reign is known
as the Hundred Days. With Napoleon defeated, France fell back into
the hands of the ultraconservative Louis XVIII. Napoleon was exiled
to the South Atlantic island of Saint Helena, where he lived until his
death in 

 

1821

 

. However, Napoleon’s absence from France only inten-
sified his mythic status, and he became an even greater hero than at
any time he was actually present in France. Dumas’s idealization of
Napoleon is not at all rare, as Napoleon, in his time, was hailed as
though he were a patron saint of France.
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Plot Overview

 

t the age of nineteen,

 

 Edmond Dantès seems to
have the perfect life. He is about to become the captain of
a ship, he is engaged to a beautiful and kind young
woman, Mercédès, and he is well liked by almost every-
one who knows him. This perfect life, however, stirs up

dangerous jealousy among some of Dantès’s so-called friends. Dang-
lars, the treasurer of Dantès ship, envies Dantès’s early career success;
Fernand Mondego is in love with Dantès’s fiancée and so covets his
amorous success; his neighbor Caderousse is simply envious that
Dantès is so much luckier in life than he is.

Together, these three men draft a letter accusing Dantès of treason.
There is some truth to their accusations: as a favor to his recently
deceased captain, Dantès is carrying a letter from Napoleon to a group
of Bonapartist sympathizers in Paris. Though Dantès himself has no
political leanings, the undertaking is enough to implicate him for trea-
son. On the day of his wedding, Dantès is arrested for his alleged crimes.

The deputy public prosecutor, Villefort, sees through the plot to frame
Dantès and is prepared to set him free. At the last moment, though,
Dantès jeopardizes his freedom by revealing the name of the man to
whom he is supposed to deliver Napoleon’s letter. The man, Noirtier, is
Villefort’s father. Terrified that any public knowledge of his father’s trea-
sonous activities will thwart his own ambitions, Villefort decides to send
Dantès to prison for life. Despite the entreaties of Monsieur Morrel,
Dantès’s kind and honest boss, Dantès is sent to the infamous Château
d’If, where the most dangerous political prisoners are kept.

While in prison, Dantès meets Abbé Faria, an Italian priest and
intellectual, who has been jailed for his political views. Faria teaches
Dantès history, science, philosophy, and languages, turning him into a
well-educated man. Faria also bequeaths to Dantès a large treasure
hidden on the island of Monte Cristo, and he tells him how to find it
should he ever escape. When Faria dies, Dantès hides himself in the
abbé’s shroud, thinking that he will be buried and then dig his way
out. Instead, Dantès is thrown into the sea, and is able to cut himself
loose and swim to freedom.

Dantès travels to Monte Cristo and finds Faria’s enormous treasure.
He considers his fortune a gift from God, given to him for the sole pur-
pose of rewarding those who have tried to help him and, more impor-
tant, punishing those who have hurt him. Disguising himself as an
Italian priest who answers to the name of Abbé Busoni, he travels back
to Marseilles and visits Caderousse, who is now struggling to make a
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living as an innkeeper. From Caderousse he learns the details of the plot
to frame him. In addition, Dantès learns that his father has died of grief
in his absence and that Mercédès has married Fernand Mondego. Most
frustrating, he learns that both Danglars and Mondego have become
rich and powerful and are living happily in Paris. As a reward for this
information, and for Caderousse’s apparent regret over the part he
played in Dantès’s downfall, Dantès gives Caderousse a valuable dia-
mond. Before leaving Marseilles, Dantès anonymously saves Morrel
from financial ruin.

Ten years later, Dantès emerges in Rome, calling himself the Count of
Monte Cristo. He seems to be all knowing and unstoppable. In Rome
Dantès ingratiates himself to Albert de Morcerf, son of Fernand
Mondego and Mercédès, by saving him from bandits. In return for the
favor, Albert introduces Dantès to Parisian society. None of his old
cohorts recognize the mysterious count as Edmond Dantès, though
Mercédès does. Dantès is thus able to insinuate himself effortlessly into
the lives of Danglars, Mondego, and Villefort. Armed with damning
knowledge about each of them that he has gathered over the past
decade, Dantès sets an elaborate scheme of revenge into motion.

Mondego, now known as the Count de Morcerf, is the first to be
punished. Dantès exposes Morcerf’s darkest secret: Morcerf made his
fortune by betraying his former patron, the Greek vizier Ali Pacha, and
he then sold Ali Pacha’s wife and daughter into slavery. Ali Pacha’s
daughter, Haydée, who has lived with Dantès ever since he bought her
freedom seven years earlier, testifies against Morcerf in front of the sen-
ate, irreversibly ruining his good name. Ashamed by Morcerf’s treach-
ery, Albert and Mercédès flee, leaving their tainted fortune behind.
Morcerf commits suicide.

Villefort’s punishment comes slowly and in several stages. Dantès
first takes advantage of Madame de Villefort’s murderous intent, subtly
tutoring her in the uses of poison. As Madame de Villefort wreaks her
havoc, killing off each member of the household in turn, Dantès plants
the seeds for yet another public exposé. In court, it is revealed that Ville-
fort is guilty of attempted infanticide, as he tried to bury his illegitimate
baby while it was still alive. Believing that everyone he loves is dead and
knowing that he will soon have to answer severe criminal charges, Ville-
fort goes insane.

For his revenge on Danglars, Dantès simply plays upon his enemy’s
greed. He opens various false credit accounts with Danglars that cost
him vast amounts of money. He also manipulates Danglars’s unfaithful
and dishonest wife, costing Danglars more money, and helps Danglars’s
daughter, Eugénie, run away with her female companion. Finally, when
Danglars is nearly broke and about to flee without paying any of his
creditors, Dantès has the Italian bandit Luigi Vampa kidnap him and
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relieve him of his remaining money. Dantès spares Danglars’s life, but
leaves him penniless.

Meanwhile, as these acts of vengeance play out, Dantès also tries to
complete one more act of goodness. Dantès wishes to help the brave and
honorable Maximilian Morrel, the son of the kind shipowner, so he
hatches an elaborate plot to save Maximilian’s fiancée, Valentine Ville-
fort, from her murderous stepmother, to ensure that the couple will be
truly happy forever. Dantès gives Valentine a pill that makes her appear
dead and then carries her off to the island of Monte Cristo. For a month
Dantès allows Maximilian to believe that Valentine is dead, which
causes Maximilian to long for death himself. Dantès then reveals that
Valentine is alive. Having known the depths of despair, Maximilian is
now able to experience the heights of ecstasy. Dantès too ultimately
finds happiness, when he allows himself to fall in love with the adoring
and beautiful Haydée.
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Character List
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DMOND
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note:

 

 This SparkNote refers to Dantès by his given name 
through Chapter 30, after which it generally refers to him as 
Monte Cristo. 

Edmond Dantès The protagonist of the novel. Dantès is an 
intelligent, honest, and loving man who turns bitter and 
vengeful after he is framed for a crime he does not commit. 
When Dantès finds himself free and enormously wealthy, 
he takes it upon himself to act as the agent of Providence, 
rewarding those who have helped him in his plight and 
punishing those responsible for his years of agony.

The Count of Monte Cristo The identity Dantès assumes when he 
emerges from prison and inherits his vast fortune. As a 
result, the Count of Monte Cristo is usually associated 
with a coldness and bitterness that comes from an 
existence based solely on vengeance.

Lord Wilmore The identity of an eccentric English nobleman that 
Dantès assumes when committing acts of random 
generosity. Lord Wilmore contrasts sharply with Monte 
Cristo, who is associated with Dantès’s acts of bitterness 
and cruelty. Appropriately, Monte Cristo cites Lord 
Wilmore as one of his enemies.

Abbé Busoni Another of Dantès’s false personas. The disguise of 
Abbé Busoni, an Italian priest, helps Dantès gain the trust 
of the people whom the count wants to manipulate 
because the name connotes religious authority.

Sinbad the Sailor The name Dantès uses as the signature for his 
anonymous gift to Morrel. Sinbad the Sailor is also the 
persona Dantès adopts during his time in Italy.
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OTHER CHARACTERS

Mercédès Dantès’s beautiful and good fiancée. Though Mercédès 
marries another man, Fernand Mondego, while Dantès is in 
prison, she never stops loving Dantès. Mercédès is one of 
the few whom Dantès both punishes (for her disloyalty) and 
rewards (for her enduring love and underlying goodness).

Abbé Faria A priest and brilliant thinker whom Dantès meets in 
prison. Abbé Faria becomes Dantès’s intellectual father: 
during their many years as prisoners, he teaches Dantès 
history, science, art, and many languages. He then 
bequeaths to Dantès his vast hidden fortune. Abbé Faria is 
the most important catalyst in Dantès’s transformation 
into the vengeful Count of Monte Cristo.

Fernand Mondego Dantès’s rival for Mercédès’s affections. 
Mondego helps in framing Dantès for treason and then 
marries Mercédès himself when Dantès is imprisoned. 
Through acts of treachery Mondego becomes a wealthy 
and powerful man and takes on the name of the Count de 
Morcerf. He is the first victim of Dantès’s vengeance.

Baron Danglars A greedy, envious cohort of Mondego. Danglars 
hatches the plot to frame Dantès for treason. Like 
Mondego, he becomes wealthy and powerful, but loses 
everything when Monte Cristo takes his revenge. 
Danglars’s obsession with the accumulation of wealth 
makes him an easy target for Monte Cristo, who has 
seemingly limitless wealth on hand to exact his revenge.

Caderousse A lazy, drunk, and greedy man. Caderousse is present 
when the plot to frame Dantès is hatched, but he does 
not take an active part in the crime. Unlike Danglars 
and Mondego, Caderousse never finds his fortune, 
instead making his living through petty crime and the 
occasional murder.

Gérard de Villefort The blindly ambitious public prosecutor 
responsible for sentencing Dantès to life in prison. Like the 
others, Villefort eventually receives punishment from 
Dantès. Villefort stands out as Monte Cristo’s biggest 
opposition, as he employs his own power to judge people 
and mete out punishments as he chooses.
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Monsieur Morrel The kind, honest shipowner who was once 
Dantès’s boss. Morrel does everything in his power to free 
Dantès from prison and tries to save Dantès’s father from 
death. When Dantès emerges from prison, he discovers 
that Morrel is about to descend into financial ruin, so he 
carries out an elaborate plot to save his one true friend.

Louis Dantès Dantès’s father. Grief-stricken, Louis Dantès starves 
himself to death when Dantès is imprisoned. It is primarily 
for his father’s death that Dantès seeks vengeance.

Maximilian Morrel The son of Monsieur Morrel. Brave and 
honorable like his father, Maximilian becomes Dantès’s 
primary beneficiary. Maximilian and his love, Valentine, 
survive to the end of the story as two good and happy 
people, personally unaffected by the vices of power, 
wealth, and position.

Albert de Morcerf The son of Fernand Mondego and Mercédès. 
Unlike his father, Albert is brave, honest, and kind. 
Mercédès’s devotion to both Albert and Dantès allows 
Monte Cristo to realize her unchanging love for him and 
causes him to think more deeply about his sole desire 
for revenge.

Valentine Villefort Villefort’s saintly and beautiful daughter. 
Like Maximilian Morrel, her true love, she falls under 
Dantès’s protection.

Noirtier Villefort’s father. Once a powerful French revolutionary, 
Noirtier is brilliant and willful, even when paralyzed by 
a stroke. He proves a worthy opponent to his son’s 
selfish ambitions.

Haydée The daughter of Ali Pacha, the vizier of the Greek state of 
Yanina. Haydée is sold into slavery after her father is 
betrayed by Mondego and murdered. Dantès purchases 
Haydée’s freedom and watches her grow into adulthood, 
eventually falling in love with her.

Signor Bertuccio Dantès’s steward. Though Bertuccio is loyal 
and adept, Dantès chooses him as his steward not for 
his personal qualities but because of his vendetta 
against Villefort.
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Benedetto The illegitimate son of Villefort and Madame Danglars. 
Though raised lovingly by Bertuccio and Bertuccio’s 
widowed sister-in-law, Benedetto nonetheless turns to a 
life of brutality and crime. Handsome, charming, and a 
wonderful liar, Benedetto plays the part of Andrea 
Cavalcanti in one of Dantès’s elaborate revenge schemes.

Madame d’Villefort Villefort’s murderous wife. Devoted wholly to 
her son Edward, Madame d’Villefort turns to crime in 
order to ensure his fortune.

Julie Herbaut The daughter of Monsieur Morrel and sister of 
Maximilian. Angelically good and blissfully in love, Julie 
and her husband, Emmanuel, prove to Monte Cristo that 
it is possible to be truly satisfied with one’s life.

Emmanuel Herbaut Julie’s husband. Emmanuel is just as noble and 
perpetually happy as his wife, Julie.

Madame Danglars Danglars’s wife. Greedy, conniving, and 
disloyal, Madame Danglars engages in a never-ending 
string of love affairs that help bring her husband to the 
brink of financial ruin.

Eugénie Danglars The Danglars’ daughter. A brilliant musician, 
Eugénie longs for her independence and despises men. On 
the eve of her wedding, she flees for Italy with her true 
love, Louise d’Armilly.

Louise d’Armilly Eugénie Danglars’s music teacher and constant 
companion.

Lucien Debray The secretary to the French minister of the interior.  
Debray illegally leaks government secrets to his lover, 
Madame Danglars, so that she can invest wisely with her 
husband’s money.

Ali Dantès’s mute Nubian slave. Ali is amazingly adept with 
all sorts of weapons.

Luigi Vampa A famous Roman bandit. Vampa is indebted to Dantès 
for once setting him free, and he puts himself at the service 
of Dantès’s vengeful ends.
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Major Cavalcanti A poor and crooked man whom Dantès 
resurrects as a phony Italian nobleman.

Edward d’Villefort The Villeforts’ spoiled son. Edward is an 
innocent victim of Dantès’s elaborate revenge scheme.

Beauchamp A well-known journalist and good friend to Albert 
de Morcerf.

Franz d’Epinay Another good friend to Albert de Morcerf. 
D’Epinay is the unwanted fiancé of Valentine Villefort.

Marquis of Saint-Méran The father of Villefort’s first wife, who 
dies shortly after her wedding day.

Marquise of Saint-Méran The wife of the Marquis of 
Saint-Méran.

Jacopo A smuggler who helps Dantès win his freedom. When 
Jacopo proves his selfless loyalty, Dantès rewards him by 
buying the poor man his own ship and crew.

Ali Pacha A Greek nationalist leader whom Mondego betrays. This 
betrayal leads to Ali Pacha’s murder at the hands of the 
Turks and the seizure of his kingdom. Ali Pacha’s wife and 
his daughter, Haydée, are sold into slavery.

Baron of Château-Renaud An aristocrat and diplomat. Château-
Renaud is nearly killed in battle in Constantinople, but 
Maximilian Morrel saves him at the last second. Château-
Renaud introduces Maximilian into Parisian society, 
which leads to Maximilian and Dantès crossing paths.

Peppino An Italian shepherd who has been arrested and sentenced 
to death for the crime of being an accomplice to bandits, 
when he merely provided them with food.  Monte Cristo 
buys Peppino his freedom.

Countess G— A beautiful Italian aristocrat who suspects that Monte 
Cristo is a vampire.
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Analysis of Major 
Characters

EDMOND DANTÈS 
Before his imprisonment, Edmond Dantès is a kind, innocent, honest,
and loving man. Though naturally intelligent, he is a man of few opin-
ions, living his life instinctively by a traditional code of ethics that
impels him to honor his superiors, care dutifully for his aging father, and
treat his fellow man generously. Dantès is filled with positive feeling,
admiring his boss, Monsieur Morrel; loving his father; adoring his fian-
cée, Mercédès; and even attempting to think kindly of men who clearly
dislike him.

While in prison, however, Dantès undergoes a great change. He
becomes bitter and vengeful as he obsesses over the wrongs committed
against him. When his companion, Abbé Faria, dies, so too does
Dantès’s only remaining deep connection to another human being.
Dantès loses the capacity to feel any emotion other than hatred for those
who have harmed him and gratitude toward those who have tried to
help him. He moves through the world like an outsider, disconnected
from any human community and interested only in carrying out his mis-
sion as the agent of Providence. It is not until Dantès finds love again, in
a relationship with Haydée, that he is able to reconnect to his own
humanity and begin to live humanly again.

DANGLARS 
A greedy and ruthless man, Danglars cares only for his personal fortune.
He has no qualms about sacrificing others for the sake of his own wel-
fare, and he goes through life shrewdly calculating ways to turn other
people’s misfortunes to his own advantage. Danglars’s betrayal of
Dantès starts him on the path to utter disregard for other people’s lives,
but this betrayal is not the cruelest of his acts. Danglars abandons his
wife and attempts to sell his own daughter, Eugénie, into a loveless and
miserable marriage for three million francs.

Though he manages to claw his way into a position of great wealth
and power, Danglars’s greed grows as he grows richer, and his lust for
money continues to drive all his actions in the two decades that the
novel spans. Even when faced with the prospect of starvation, Danglars
prefers to keep his fortune rather than pay an exorbitant price for food.
Finally, Danglars relents in his pathological avarice, allowing that he
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would give all his remaining money just to remain alive. Only after Dan-
glars repents for the evil he has done does Dantès consider Danglars
redeemed and pardon him.

MERCÉDÈS 
Resigned to the blows that fate deals her, Mercédès acts as a foil to her
onetime fiancé, Dantès. Though she is a good and kind woman, her tim-
idness and passivity lead her to betray her beloved and marry another
man, Mondego. Mercédès remains miserable for the rest of her life,
despising herself for her weakness and longing for Dantès, whom she
has never stopped loving. Yet, for all her avowed weakness and fear,
Mercédès proves herself capable of great courage on three occasions:
first, when she approaches Dantès to beg for her the life of her son,
Albert; second, when she reveals her husband’s wickedness in order to
save Dantès’s life; and third, when she abandons her wealth, unwilling
to live off a fortune that has been tainted by misdeeds. At the end of the
novel, Mercédès is left with nothing to live for, aside from the hope that
Albert might somehow improve his own life. She is the character whose
suffering is the most complete, despite the fact that there are others who
bear far more guilt.

CADEROUSSE 
Caderousse exemplifies human dissatisfaction, helping to illustrate that
happiness depends more on attitude than on external circumstances.
Though fate—or, more precisely, Dantès—treats Caderousse fairly
well, he is never truly satisfied with his life. No matter how much he has,
Caderousse always feels that he deserves more. With each improvement
in his position, Caderousse’s desires only increase. He is pained by the
good fortune of his friends, and his envy festers into hatred and ulti-
mately into crime. Not only covetous but also lazy and dishonest, Cad-
erousse consistently resorts to dishonorable means in order to acquire
what he wants, thieving and even murdering in order to better his own
position. Ultimately, Caderousse’s unending greed catches up with him,
and he dies while trying to rob Monte Cristo.
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Themes, Motifs & 
Symbols

THEMES

Themes are the fundamental and often universal ideas explored 
in a literary work.

The Limits of Human Justice 
Edmond Dantès takes justice into his own hands because he is dismayed
by the limitations of society’s criminal justice system. Societal justice has
allowed his enemies to slip through the cracks, going unpunished for the
heinous crimes they have committed against him. Moreover, even if his
enemies’ crimes were uncovered, Dantès does not believe that their pun-
ishment would be true justice. Though his enemies have caused him
years of emotional anguish, the most that they themselves would be
forced to suffer would be a few seconds of pain, followed by death.

Considering himself an agent of Providence, Dantès aims to carry out
divine justice where he feels human justice has failed. He sets out to pun-
ish his enemies as he believes they should be punished: by destroying all
that is dear to them, just as they have done to him. Yet what Dantès ulti-
mately learns, as he sometimes wreaks havoc in the lives of the innocent
as well as the guilty, is that justice carried out by human beings is inher-
ently limited. The limits of such justice lie in the limits of human beings
themselves. Lacking God’s omniscience and omnipotence, human
beings are simply not capable of—or justified in—carrying out the work
of Providence. Dumas’s final message in this epic work of crime and pun-
ishment is that human beings must simply resign themselves to allowing
God to reward and punish—when and how God sees fit.

Relative versus Absolute Happiness 
A great deal separates the sympathetic from the unsympathetic charac-
ters in The Count of Monte Cristo. The trait that is most consistently
found among the sympathetic characters and lacking among the unsym-
pathetic is the ability to assess one’s circumstances in such a way as to
feel satisfaction and happiness with one’s life. In his parting message to
Maximilian, Dantès claims that “[t]here is neither happiness nor misery
in the world; there is only the comparison of one state with another,
nothing more.” In simpler terms, what separates the good from the bad
in The Count of Monte Cristo is that the good appreciate the good
things they have, however small, while the bad focus on what they lack.
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Dantès’s enemies betray him out of an envy that arises from just this
problem: despite the blessings these men have in their own lives,
Dantès’s relatively superior position sends them into a rage of dissatis-
faction. Caderousse exemplifies this psychological deficiency, finding
fault in virtually every positive circumstance that life throws his way.
Caderousse could easily be a happy man, as he is healthy, clever, and
reasonably well off, yet he is unable to view his circumstances in such a
way as to feel happy. At the other end of the spectrum are Julie and
Emmanuel Herbaut—they are fully capable of feeling happiness, even
in the face of pressing poverty and other hardships. The Dantès of the
early chapters, perfectly thrilled with the small happiness that God has
granted him, provides another example of the good and easily satisfied
man, while the Dantès of later chapters, who has emerged from prison
unable to find happiness unless he exacts his complicated revenge,  pro-
vides an example of the bad and unsatisfiable man.

Love versus Alienation 
Dantès declares himself an exile from humanity during the years in
which he carries out his elaborate scheme of revenge. He feels cut off not
only from all countries, societies, and individuals but also from normal
human emotions. Dantès is unable to experience joy, sorrow, or excite-
ment; in fact, the only emotions he is capable of feeling are vengeful
hatred and occasional gratitude. It is plausible that Dantès’s extreme
social isolation and narrow range of feeling are simply the result of his
obsession with his role as the agent of Providence. It is not difficult to
imagine that a decade-long devotion to a project like Dantès’s might
take a dramatic toll on one’s psychology.

Yet Dantès’s alienation from humanity is not solely due to his obses-
sive lust for revenge but also to his lack of love for any living person.
Though he learns of his enemies’ treachery years before he escapes from
prison, his alienation from humanity begins to take hold only when
Abbé Faria dies. Until Faria’s death, Dantès’s love for Faria keeps him
connected to his own humanity, by keeping the humanizing emotion of
love alive within him. When Dantès learns that his father is dead and
that Mercédès has married another man, his alienation is complete.
There are no longer any living people whom he loves, and he loses hold
of any humanizing force.

This humanizing force eventually returns when Dantès falls in love
with Haydée. This relationship reconciles Dantès to his humanity and
enables him to feel real emotion once again. In a triumphant declaration
of emotion, he says to Haydée, “through you I again connect myself
with life, through you I shall suffer, through you rejoice.” Dantès’s over-
comes his alienation, both from society and from his own humanity,
through his love of another human being.
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MOTIFS 

Motifs are recurring structures, contrasts, or literary devices 
that can help to develop and inform the text’s major themes.

Names 
The constant changing of characters’ names in The Count of Monte
Cristo signifies deeper changes within the characters themselves. Like
the God of the Old Testament, Dantès assumes a host of different
names, each associated with a different role in his schemes as the agent
of Providence. He calls himself Abbé Busoni when standing in judg-
ment, Lord Wilmore when engaging in acts of excessive generosity, and
Monte Cristo when assuming the role of avenging angel. That Dantès
possesses so many identities suggests that he lacks a true center.

Villefort also changes his name, though for different reasons: he
refuses to adopt his father’s title of Noirtier, a name closely associated
with the despised Bonapartist party. Villefort’s choice of names signifies
both his political opportunism and his willingness to sacrifice ruthlessly
those close to him for his own personal gain. Fernand Mondego’s
change of name to Count de Morcerf is, on one level, merely a sign of his
ascent into the realm of power and prestige. Yet, since Mondego pre-
tends that Morcerf is an old family name rather than merely a title he
has purchased, the name-change is also a symbol of his fundamental
dishonesty. Mercédès also undergoes a change of name, becoming
Countess de Morcerf. This change in name, however, as we learn when
Mercédès proves her enduring goodness, does not accompany a funda-
mental change in character. Instead, her name-change merely empha-
sizes her connection to her husband, Dantès’s rival, and, by association,
her disloyalty to Dantès. Only Benedetto’s change of name, to Andrea
Cavalcanti, seems to signify nothing deeper than the fact that he is
assuming a false identity. All of the other name changes in the novel are
external signals of internal changes of character or role.

Suicide 
Many characters in The Count of Monte Cristo—Dantès, Monsieur
Morrel, Maximilian Morrel, Haydée, Fernand Mondego, Madame
d’Villefort, and Albert de Morcerf—contemplate or even carry out sui-
cide during the course of the novel. Dumas presents the act of suicide
as an honorable and reasonable response to any devastating situation.
As in much Romantic literature, suicide in The Count of Monte Cristo
is most closely linked with failed romantic relationships.

In fact, eagerness to take one’s own life for the sake of a beloved is
held up as one of the only sure signs of absolute devotion. Monte Cristo
is convinced that Maximilian loves Valentine, for instance, only when
he sees that Maximilian sincerely wants to die when confronted with
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her loss. Likewise, Monte Cristo believes that Haydée loves him only
when she swears that she would take her life if he abandoned her. The
frequency with which suicide is mentioned or contemplated by charac-
ters might seem to reflect a cavalier attitude toward this most serious of
acts. However, suicide is clearly regarded as a serious action: Dantès
gravely warns Maximilian not to take his life if there is anything in the
world that he regrets leaving. The characters in the novel are not arro-
gant about life—they simply live it melodramatically, finding the world
devoid of hope and meaning on a fairly regular basis.

Politics 
The Count of Monte Cristo is a historical novel, with key plot elements
drawn from real historic events. Politics, therefore, play a significant
role in the novel, particularly in branding certain characters good or
bad. All of the major sympathetic characters are somehow connected to
the democratic ideals of the Bonapartist party, from Morrel and Noirt-
ier, who were once ardent fighters in the Bonapartist cause, to Dantès,
who emerges as a champion for individual rights. Likewise, in his woo-
ing of Valentine, Maximilian fights for social equality, another
Bonapartist ideal. Many of the major unsympathetic characters, by
contrast, are overwhelmingly associated with the oppressive, aristo-
cratic royalists, such as Morcerf and Villefort. Others are simply self-
serving capitalist opportunists, such as Danglars, responsible for usher-
ing in the soul-deadening age of the Industrial Revolution. In this sense,
Dumas does not assign political allegiances arbitrarily, but uses them as
windows into the souls of his characters.

SYMBOLS 

Symbols are objects, characters, figures, or colors used to 
represent abstract ideas or concepts.

The Sea 
When Dantès escapes from prison, he plunges into the ocean, experi-
encing a second baptism and a renewed dedication of his soul to God.
He has suffered a metaphorical death while in prison: the death of his
innocent, loving self. Dantès emerges as a bitter and hateful man, bent
on carrying out revenge on his enemies. He is washed in the waters that
lead him to freedom, and his rebirth as a man transformed is complete.
The sea continues to figure prominently in the novel even after this sym-
bolic baptism. Considering himself a citizen of no land, Dantès spends
much of his time on the ocean, traveling the world in his yacht. The sea
seems to beckon constantly to Dantès, a skilled sailor, offering him per-
petual escape and solitude.
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The Red Silk Purse 
First used by Monsieur Morrel in his attempt to save the life of Dantès’s
father, Dantès later uses the red silk purse when he is saving Morrel’s
life. The red purse becomes the physical symbol of the connection
between good deed and reward. Morrel recognizes the purse and
deduces the connection between the good deed performed on his behalf
and the good deed he once performed himself. Morrel concludes that
Dantès must be his savior, surmising that he is working from beyond the
grave. Morrel’s daughter, Julie, then emphasizes the symbolic power of
the purse by keeping it constantly on display as a relic of her father’s
miraculous salvation.

The Elixir 
Dantès’s potent potion seems to have the power both to kill and to bring
to life, a power that Dantès comes to believe in too strongly. His overes-
timation of the elixir’s power reflects his overestimation of his own
power, his delusion that he is almost godlike, and his assertion that he
has the right and capacity to act as the agent of Providence. It is signifi-
cant that, when faced with Edward’s corpse, Dantès thinks first to use
his elixir to bring the boy to life. Of course, the elixir is not powerful
enough to bring the dead to life, just as Dantès himself is not capable of
accomplishing divine feats. The power to grant life—like the power to
carry out ultimate retribution and justice—lies solely in God’s province.
It is when Dantès acknowledges the limits of his elixir that he realizes his
own limitations as a human being.
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Summary & Analysis

CHAPTERS 1–5 

Chapter 1: The Arrival at Marseilles 
In the port of Marseilles, France, an eager crowd watches as a ship
called the Pharaon pulls into dock. The ship’s owner, Monsieur Morrel,
is greeted with sad news: the ship’s captain has died at sea. The nineteen-
year-old first mate, Edmond Dantès, reassures Morrel that despite the
loss of the captain, the trip went smoothly and all the cargo arrived
safely. Morrel is impressed with the young man’s performance as tem-
porary captain.

Danglars, the ship’s supercargo, who is responsible for all financial
matters, attempts to undermine Morrel’s good opinion of Dantès. Mor-
rel boards the ship and Danglars tells him that Dantès forced the ship to
stop at the Isle of Elba, which cost them precious time. When Morrel
confronts Dantès with this accusation, Dantès explains that he stopped
the ship at Elba in order to carry out his captain’s dying request: to
deliver a package to an exiled grand-marshal, Maréchal Bertrand. He
says that while he was on the island he spoke with Napoleon, the
deposed emperor of France.

With this matter cleared up, Morrel asks Dantès for his opinion of
Danglars. Dantès answers honestly, explaining that he has a personal
dislike for Danglars but that Danglars does his work very well. Morrel
approves of Dantès’s behavior at Elba, of his honest assessment of an
enemy, and of his character in general. Morrel declares that after he
consults with his partner, Dantès will be named the new captain of the
Pharaon, despite his young age. Dantès is ecstatic, while Danglars is
beside himself with envy.

Chapter 2: Father and Son 
Leaving the docks, Dantès goes straight to see his father. He is shocked
by the old man’s physical deterioration and soon discovers its cause: his
father has been starving for the past few months. Though Dantès left his
father with 200 francs, the tailor Caderousse demanded that the elder
Dantès pay him a debt that his son owed, which left the old man with
only sixty francs on which to live. Dantès tells his father the good news
of his promotion and hands him a modest pile of gold, telling him to buy
himself all the provisions he needs.

Caderousse then enters the small room to welcome Dantès home.
Dantès receives Caderousse politely, telling himself “he is a neighbour
who has done us a service . . . so he’s welcome.” Caderousse has already
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heard the news of Dantès’s promotion and congratulates him. Cader-
ousse then leaves the father and son and goes downstairs, where Dang-
lars is waiting for him. The two men discuss their dislike for Dantès and
accuse him of being arrogant. Caderousse reveals that Dantès’s good
luck might be about to change: the woman he loves, Mercédès, has been
seen in the company of another man. Danglars and Caderousse, hoping
for the worst, decide to wait by the road near Mercédès’s house, in order
to determine whether Dantès has really been jilted.

Chapter 3: The Catalans 
As expected, Dantès next goes to visit Mercédès, a beautiful girl who
belongs to the Spanish community of Catalans. He finds Mercédès in
the company of Fernand Mondego, her lovestruck cousin, who has
been trying for years to make her his wife. Mercédès welcomes Dantès
with a passionate embrace, and Fernand stalks off, enraged. Fernand
passes Danglars and Caderousse drinking wine by the side of the road,
and they call him over. As the three men drink together, Danglars and
Caderousse try to whip Fernand up into a frenzy of envy and anger
much like their own. Dantès and Mercédès appear, blissfully oblivious
to the malice directed toward them. The couple tells Fernand, Cader-
ousse, and Danglars that they plan to be married the next day because
Dantès must travel to Paris to fulfill the last commission of his dead
captain. Though Dantès does not state explicitly why he is going to
Paris, Danglars suspects Dantès is delivering a letter that has been
entrusted to him by Napoleon to Bonapartist plotters—supporters of
Napoleon who are helping him plan to overthrow the French govern-
ment. The allusion to the letter sparks an evil idea in Danglars’s mind.

Chapter 4: The Plotters 
Danglars and Fernand plot Dantès’s downfall as Caderousse descends
deep into intoxication. Fernand is unwilling to kill Dantès, since
Mercédès has promised to commit suicide should Dantès die. Danglars
suggests that they should have him imprisoned instead. Danglars drafts
a letter informing the public prosecutor that Dantès is bearing a letter
from Napoleon to the Bonapartist Committee in Paris. Caderousse pro-
tests against this defamation of Dantès’s character, so Danglars makes a
show of tossing the letter into a corner, telling Caderousse that he is
merely jesting. Danglars then leads Caderousse away, and Fernand, as
expected, retrieves the letter and plans to mail it.

Chapter 5: The Betrothal Feast 
In the middle of Dantès and Mercédès’s betrothal feast, royal guards
burst in and arrest Dantès. Everyone is confused, especially Dantès,
who has done nothing wrong, as far as he knows. Danglars offers to
take over duties as captain of the Pharaon until Dantès is released, and
Morrel gratefully accepts this offer.
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Analysis: Chapters 1–5
From the opening of The Count of Monte Cristo, the hero, Edmond
Dantès, comes across as a model of honesty, competence, and inno-
cence. Despite his youth, he is an effective leader to his sailors. He is
devoted to his aging father and to his young fiancée. Perhaps most
admirable, Dantès is capable of overlooking his personal dislike for
Danglars, Caderousse, and Fernand, and he treats all of them fairly and
civilly. When Morrel asks Dantès to evaluate Danglars’s work on the
ship, Dantès could easily ruin his enemy’s career with a mean word. Yet
he chooses to put aside his personal feelings and honestly evaluates
Danglars on a professional level, noting his competence as the ship’s fin-
ancier. Similarly, rather than rebuke Caderousse for mistreating his
father, Dantès politely welcomes him into his home and offers to lend
him money. Dantès even manages to curb his ill will toward Fernand,
his rival for Mercédès affections. Dantès is loyal to those he loves and
sees the best in those who are flawed. These traits elevate him above any
of the other characters introduced so far.

While Dantès sits atop the pedestal of honesty and generosity, his
three enemies could not be further from it. Unaware of Dantès’s kind-
ness and tolerance, they have convinced themselves that he is unbear-
ably arrogant. When Dantès exults in his good luck, the other men feel
injury to their own egos. Viewing Dantès’s joy through the prism of
their envy, they consider it to be a sign of arrogance. Dumas is careful to
mention several times that Dantès is beloved by all the sailors who work
under him. This fondness suggests that Dantès is extremely likable and
that those who perceive arrogance on his part must have other rea-
sons—such as their own insecurities—for this perception. Actually,
only two of the enemies, Caderousse and Danglars, actually dislike
Dantès at this point; Fernand’s hatred of Dantès, by contrast, does not
stem from any willful misreading of Dantès’s character. Fernand simply
dislikes Dantès because he is the main obstacle to his own happiness
with Mercédès. Dumas sets these three grudging men up as foils—char-
acters whose attitudes or emotions contrast with and thereby accentu-
ate those of another character—to the noble-hearted Dantès.

Though the three men all participate in Dantès’s downfall, they are
each guilty of a different crime that corresponds to their different
attributes and relationships to Dantès. Dumas clearly portrays Dang-
lars as the most villainous of Dantès’s three enemies, the only one who
acts on a premeditated plan and the only one who acts rationally and
coolly toward his designs. Perhaps most important, since Danglars is
the only one who suspects the contents of the letter Dantès is carrying,
he is the only one who understands the ramifications of the accusations
planned against Dantès. Fernand’s crime, on the other hand, is an
impetuous crime of passion. Gripped with the overwhelming desire to
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have Mercédès for himself, Fernand takes Danglars’s bait and mails the
letter. Different still, Caderousse is merely guilty of cowardice and
weakness. He is not an active participant in drafting or mailing the let-
ter. Yet, though Caderousse knows Dantès’s motives regarding the letter
are innocent, he says nothing in Dantès’s defense when he is arrested.
Though Caderousse feels pity for Dantès as well as guilt over his part in
the crime, he is too fearful of implicating himself and chooses to remain
quiet and let an innocent man go to prison. Danglars’s clear, calculating
ambition, Fernand’s impetuous criminality, and Caderousse’s coward-
ice and spinelessness remain the characteristics that define these three
men throughout the novel.

CHAPTERS 6–14 

Chapter 6: The Deputy Procureur 
In another part of town, a very different betrothal feast is taking place.
This feast is in honor of an aristocratic couple: the young daughter of
the Marquis of Saint-Méran and her fiancé, Gérard de Villefort, the
deputy public prosecutor of Marseilles. Villefort, we learn during the
course of the lunch conversation, is the son of a prominent Bonapartist.
In the wake of Napoleon’s defeat and the subsequent reinstatement of
King Louis XVIII, Villefort, an ambitious young man, has decided to
ally himself with the royalists. He renounces his father and his father’s
politics, and swears to the assembled guests that he will brutally punish
any Bonapartist sympathizer who falls into his hands. The betrothal
feast is interrupted when Villefort is called away to deal with a Bonapar-
tist plot that has just been uncovered.

Chapter 7: The Examination 
After dismissing Morrel’s efforts to intercede on his employee’s behalf,
Villefort enters his office and finds the accused plotter, Edmond Dantès.
He confronts Dantès with the allegations against him. Dantès admits
that he is carrying a letter to Paris and that the letter was entrusted to
him by Napoleon. He pleads innocent, however, to any political
involvement, explaining that he is merely carrying out the dying wish of
his ship’s captain. Dantès announces that he has no opinions other than
his love for his father, his love for Mercédès, and his admiration for
Monsieur Morrel.

Villefort takes a liking to Dantès’s open, sincere character and is
planning to let him go free until Dantès unwittingly lets slip the name of
the man to whom the Bonapartist letter is addressed. The intended
recipient is a man named Noirtier—Villefort’s father. Terrified that
word of his father’s treasonous activities could leak out and damage his
family name, Villefort decides that he must send Dantès away forever.
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Chapter 8: The Château D’If 
Villefort has Dantès locked away in the Château d’If, a notorious prison
reserved for the most dangerous political prisoners. There, Dantès
demands to see the governor and violently threatens the guard when he
is refused this privilege. As punishment, Dantès is sent down into the
dungeon, where the insane prisoners are kept. The guard tells Dantès
about one particular prisoner in the dungeon, a man who constantly
promises the guards millions of francs in exchange for his liberation.

Chapter 9: The Evening of the Betrothal 
Villefort returns to his fiancée’s home and announces that he must leave
for Paris. He confides to his father-in-law that if he can only reach the
king in time, his fortune will be made. On his way out, Villefort encoun-
ters Mercédès, who is seeking information about Dantès. Faced with
the fact that he is destroying an innocent man’s happiness for the sake of
his own ambitions, Villefort is seized with agonizing regret.

Chapter 10: The Little Room in the Tuileries 
Villefort rushes to Paris to tell King Louis XVIII of the schemes con-
tained in the letter Dantès was carrying. He informs the king that there
is a conspiracy afoot to bring Napoleon back to power.

Chapter 11: The Corsican Ogre 
Villefort’s warning has come too late. Napoleon has already landed in
France and is marching on Paris. Nevertheless, Villefort wins the king’s
gratitude, as he is the only person who was able to uncover Napoleon’s
plot in advance.

Chapter 12: Father and Son 
Noirtier visits Villefort. Villefort tells his father that the police are look-
ing for a man who fits Noirtier’s description in connection with the mur-
der of a royalist general. While Villefort looks on, Noirtier shaves his
beard and changes his clothes. As he leaves, he tells Villefort that Napo-
leon is advancing quickly and is again being hailed as emperor by a still-
admiring public.

Chapter 13: The Hundred Days 
Napoleon quickly recaptures all of France. Now that Bonapartism is no
longer considered a crime, Monsieur Morrel approaches Villefort mul-
tiple times to intercede on Dantès’s behalf, but he is always placated
with promises. Danglars, unaware that Villefort has an intense personal
interest in keeping Dantès locked away, fears that Dantès will be
released and then will seek revenge. Danglars resigns from Morrel’s ser-
vice and moves to Madrid. Fernand comforts Mercédès and wins her
gratitude, but has to leave to join Napoleon’s army. In the meantime,
Dantès’s father dies of misery over his son’s imprisonment. Morrel pays
for the old man’s funeral and settles the small debts he has incurred.
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After only one hundred days in power, Napoleon is deposed again, and
Louis XVIII reassumes the throne.

Chapter 14: In the Dungeons 
The inspector-general of prisons visits the Château d’If, where Dantès
begs him for a fair trial. The inspector is moved by Dantès’s pleas and
promises to look into his case. When he examines the register, he sees
that Villefort wrote that Dantès took an active part in Napoleon’s
return from Elba. The inspector decides that he cannot help Dantès.

Analysis: Chapters 6–14
Nineteenth-century France was divided by a deep political schism
between revolutionary Bonapartists, who hoped to bring Napoleon and
his liberal democratic ideas back to the French throne, and conservative
royalists, who were committed to the old French royal family and their
traditional rule. This divide plays an important role in the early chapters
of The Count of Monte Cristo. Characters associated with the Bonapar-
tist cause, such as Morrel, Dantès, the dead captain, and Noirtier, are
portrayed in a sympathetic light, while the aristocratic royalists, such as
Villefort and the Marquise de Saint-Méran, are cast in the roles of vil-
lains. This stark division between good Bonapartists and bad royalists is
not surprising, since Dumas was a great admirer of Napoleon and had
strong democratic leanings. His father had been a general in Napoleon’s
army, and Dumas grew up with a love of freedom and a respect for indi-
vidual rights.

The Count of Monte Cristo is heavily tinged with these Napoleonic
ideals, which Dumas clearly prefers over the old aristocratic tenets.
Dantès is undone not only by the jealousy of dishonorable men but also
by the oppressive political system of the post-revolutionary era, a sys-
tem that routinely sentenced suspected radicals to life in prison with lit-
tle or no proof of guilt. Dantès is a pawn in a game of political intrigue,
and his rights as an individual are ignored as Villefort uses him to
advance his personal political goals. Furthermore, Noirtier paints a
bleak picture of modern political regimes when he tells his son that “in
politics . . . there are no men, but ideas—no feelings, but interests; in
politics we do not kill a man, we only remove an obstacle.” The political
system’s prioritization of ideas over men and interests over feelings,
along with its perception of man as an obstacle, is a natural outcome of
its impersonal and dehumanizing nature. Like Napoleon himself,
Dantès eventually emerges as a champion for the rights of the individ-
ual, working against the oppressive tyranny of the political system.

Dantès’s lack of intellectual opinions follows a model of the Roman-
tic ideal. Indeed, Dantès is a living embodiment of the Romantic idea of
the cult of feelings. Romanticism, a cultural movement in nineteenth-
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century Europe, viewed emotion as superior to intellect and admired
the human who feels over the human who calculates. Dantès simply
loves and admires; he does not analyze or judge. Interestingly, when he
emerges later as the Count of Monte Cristo, he is guided only by ideas.
He is specifically motivated by one idea—revenge; consequently, he
becomes incapable of feeling normal human sentiments. Given Dumas’s
affiliation with the Romantic movement, it is not surprising to find that
the Dantès of the early chapters, a man of unimpeachable character, is
portrayed as a person dominated by emotion. For the same reason, it
makes sense that when Dantès later falls into error and sin, becoming a
strange mixture of hero and antihero, it is his intellect that takes over as
a dominating yet dangerous force. This dichotomy between emotion
and intellect allows Dumas to show his belief in the supremacy of the
Romantic individual over the rational human being.

By giving Chapter 12 the same subtitle as Chapter 2—“Father and
Son”—Dumas invites us to compare the two father-son pairs portrayed
in these chapters. In Chapter 2 the father and son are Louis and Edmond
Dantès, a pair bound by absolute love and devotion. In Chapter 12,
however, the father-son pair of Noirtier and Villefort is bound by little
more than mutual distrust. When Dantès hears of his newfound good
fortune, his first thought is of how he might improve life for his father;
he fantasizes about all the nice things his newfound affluence will enable
him to provide for the old man. Villefort, in contrast, is prepared to sac-
rifice his father in order to increase his own fortune. Though Villefort
warns his father that the authorities are searching for a man of his
description, this act is motivated not by loyalty but by self-interest:
Villefort knows that his own career will be ruined if his father is charged
with murder. Later, Villefort attempts to break all ties with Noirtier,
even going so far as to renounce his family name. When his future in-
laws ask him to state his allegiances, Villefort has no qualms about
harshly denouncing his father. Here, filial loyalty serves to underscore
the vast difference in character between Dantès and Villefort. Dantès’s
devotion to his father reveals his kindness and basic goodness, while
Villefort’s neglect and betrayal of his father expose him as a heartless
conniver, looking out only for himself.

CHAPTERS 15–20 

Chapter 15: Number 34 and Number 27 
During his first six years in prison, Dantès initially turns to God,
immersing himself in prayer. As he contemplates his bad luck, his
despair increasingly turns to wrath. Dantès does not yet know that envi-
ous men are responsible for his unfortunate imprisonment. He is so sick
with grief and hopelessness that he finally decides to kill himself by
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means of starvation. Just when he feels that he is about to die, however,
he hears a scratching sound coming from the other side of his cell. 

When the jailer comes to give him his dinner, Dantès cleverly places
his dish in a spot where the jailer will be sure to step on it. The dish shat-
ters and the jailer leaves the entire pot for Dantès. Dantès is thus able to
use the handle of the pot to begin scraping at the wall from his side.
After hours of scraping he hears the voice of his neighbor.  Later, they
break through, and his neighbor emerges through the hole in the wall.

Chapter 16: A Learned Italian 
Dantès’s neighbor tells him that his name is Abbé Faria and that he has
been imprisoned for his political beliefs, as he is an agitator for a unified
Italy. Dantès realizes that Abbé Faria is the mad priest that the jailer
once mentioned. Dantès is overjoyed to have a companion. The abbé is
less happy to see Dantès, however, as he had mistakenly believed he had
been digging a tunnel to freedom.

Chapter 17: In the Abbé’s Cell 

[I]t has installed a new passion in your heart—that of 
vengeance. (See quotations, p. 80)

Faria, rather than being insane, proves to be a brilliant and resourceful
man. He has managed to fashion paper, ink, pens, a knife, a needle, a
lamp, and various other necessities while imprisoned, and has used
these to write a political treatise and dig the fifty-foot tunnel that con-
nects his cell to Dantès’s. When Dantès tells Faria his life story, Faria
quickly discerns that Dantès has been framed by Danglars and Fernand.
Faria is aware of the connection between Villefort and Noirtier, so he is
able to explain that part of the mystery. Stunned by the discovery,
Dantès turns his thoughts toward revenge.

Over the course of the next two years, the well-educated abbé
teaches Dantès everything he knows. Dantès has a wonderful memory
and a quick mind, and he is able to advance quickly in the study of
mathematics, philosophy, history, and several languages. Faria devel-
ops another plot to escape, and the two men plan meticulously. Days
before they are going to put the plan into action, however, Faria suffers
a fit. His right arm and leg become paralyzed, leaving him unable to
attempt escape. Dantès declares that he will not leave either, swearing
to remain with Faria so long as the old man lives.

Chapter 18: The Treasure 
The next day, Faria begins to talk about a hidden treasure, and Dantès
becomes worried, thinking that his friend is insane after all. Faria con-
vinces Dantès that the treasure truly exists by telling him the story
behind it. The treasure once belonged to the Spada family, the wealthi-
est family in Italy. In the fifteenth century, Caesar Spada hid the treasure
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on the uninhabited island of Monte Cristo, hoping to keep it out of the
hands of a murderous, thieving pope. Due to a mishap, however, the
location of the treasure remained a secret even from the family.

During his employment as the private secretary to the last living
member of the Spada family, Faria stumbled onto the secret message,
written in a mysterious ink. Faria explains that Spada left all he had to
Faria, so the treasure actually belongs to him. Faria says that the trea-
sure also belongs to Dantès, who has become his spiritual son over the
course of the past two years. Faria shows Dantès the piece of paper that
reveals the treasure’s location.

Chapter 19: The Death of the Abbé 
Faria forces Dantès to commit the directions to the treasure to memory.
Several nights later, Faria has another attack and dies.

Chapter 20: The Cemetery of the Château d’If 
Dantès is thrown into utter despair as he sits with his friend’s shrouded
corpse. Suddenly, however, he hits upon a brilliant escape plan. He cuts
open the shroud, removes Faria’s corpse to his own cell, and then sews
himself inside the shroud. Later that night, when the guards come to bury
the corpse, it is Dantès they remove. Dantès, believing that dead prison-
ers are buried in a nearby cemetery, plans to dig his way out with a knife.
Minutes after he is carried out of the cell, he discovers he is mistaken. The
guards tie a cannonball around his legs and cast him into the sea.

Analysis: Chapters 15–20
The title of Chapter 15, “Number 34 and Number 27,” indicates yet
another crime of society against the individual. As prisoners, Dantès
and Faria are reduced to numbers and are no longer addressed by their
names. The disposal of Dantès’s name is the final affront to his rights as
an individual; it amounts to a loss of his self. As an individual, Dantès is
deemed worthless when Villefort sacrifices him for his own political
ambitions; this denial of his worth is made official with the loss of even
his own name. Abbé Faria, who is also known merely as a number, saves
Dantès’s life and sanity by giving him back his sense of self. Once again
treated as a human being and engaged in reciprocal conversation,
Dantès rises out of his depression and finds new intellectual pursuits for
which to live. Faria is able to counteract the harm that oppressive soci-
ety has wreaked on Dantès by treating him as a human being.

Abbé Faria represents the eighteenth-century philosopher archetype
that was prominent in literature of Dumas’s day and that would have
been familiar to Dumas’s contemporary audience. The philosopher is a
well-educated, well-read man who believes strongly in the power of
human reason and closely studies human nature and human societies.
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Like the other sympathetic characters of the novel, Faria is a great
admirer of Napoleon and a firm believer in the inevitability of national
and personal freedom. By thoroughly educating Dantès, Faria gives him
the potential to reach the highest aspirations that his individual nature
permits. This emphasis on maximizing human potential was an obses-
sion shared by the Revolution-influenced Romantics and the more
rational philosophers represented by Faria. The fact that Dumas casts a
rational, intellectual man like Faria in one of the most sympathetic roles
in the novel demonstrates that Dumas does not rigidly adhere to the
scorn of intellectualism that was typical of the Romantic movement.

Faria’s deduction about the truth behind Dantès’s downfall is the
first major turning point in Dantès’s development, as it is in this moment
that Dantès begins his transformation from a happy, innocent, and lov-
ing man into a vengeful and miserable one. That Dantès is unable to
fathom his enemies’ treachery himself indicates the extent of his initial
innocence. When he enters the prison, he is a person without malice; it
never occurs to him that people could act as cruelly and selfishly as his
enemies have. When Faria reveals the true cause of Dantès’s imprison-
ment, Dantès’s blinding naïveté is destroyed. Faria immediately apolo-
gizes to Dantès for telling him the truth about his history, knowing that
he has infected him with vengeance and thus irrevocably transformed
him. Dantès initially does not understand why Faria is apologizing to
him, for he is happy to finally have the truth revealed. However, he soon
realizes the oppressive weight of his newfound knowledge. Coupled
with the knowledge of an enormous treasure that may soon be his own,
Dantès, much to his horror, finds himself thinking only of the amount of
harm he could wreak with such a fortune instead of the pleasure it could
bring him. Now aware of the evil deeds committed against him, he has
become overwhelmed with the desire for vengeance and has thus lost his
capacity to enjoy life with the innocence of his past.

Dumas compares Dantès’s imprisonment to death, which casts
Dantès’s later actions and circumstances as a rebirth or resurrection. In
Chapter 14, the narrator tells us that Dantès “looked upon himself as
dead,” while in Chapter 17, Dantès himself refers to prison as “a living
grave.” This morbid language signifies a metaphorical death: the happy,
innocent Dantès of the early chapters dies and is replaced by the venge-
ful, bitter man of the remainder of the novel. This death is not merely
one of innocence, but perhaps also one of humanity. The Dantès who
emerges from prison is not simply vengeful: he is nearly superhuman in
his mental and physical capabilities, while subhuman in his emotional
capacity. He is something both greater and less than a human being.
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CHAPTERS 21–25 

Chapter 21: The Isle of Tiboulen 
Dantès manages to cut himself loose from the shroud and swims in the
direction of an uninhabited island he remembers from his sailing days.
When he feels that he cannot swim any longer, he washes up on the
jagged rocks of the island. A storm erupts, and Dantès watches help-
lessly as a small boat crashes against the rocks, killing all the men on
board. He then sees a Genoese ship in the distance and realizes that this
ship is his one chance to finalize his escape. He takes the cap of one of
the dead sailors off the point of a rock and makes his way to the ship,
using a piece of driftwood from the destroyed boat as a float. Dantès
tells the men on the ship that he was the lone survivor among the sailors
who crashed on the rocks during the storm. His long hair and beard
arouse the men’s suspicion, but Dantès passes his shagginess off as a
religious pledge made to God in a time of danger. The men believe his
story and offer to take him on as one of their crew.

Chapter 22: The Smugglers 
Dantès quickly realizes that the men on the ship are smugglers, but he
makes himself useful to them, and they all grow to love him. He
patiently waits for a chance to land on the island of Monte Cristo. This
chance finally presents itself when the ship’s captain decides to use the
deserted island as the site for an illegal transaction.

Chapter 23: The Isle of Monte Cristo 
While on the island, Dantès pretends to injure himself and claims that he
cannot be moved. He urges the men to leave him behind and return for
him after a week. Dantès’s best friend among the crew, Jacopo, offers to
stay behind, forgoing his share of the profits from the smuggling opera-
tion. Dantès is moved by this selfless display, but refuses the offer.

Chapter 24: The Search 
Once the men are gone, Dantès begins searching for Faria’s treasure. He
uses his enormous ingenuity to uncover the fortune, which is even
greater than he had imagined. Dantès falls on his knees and utters a
prayer to God, to whom he attributes this windfall.

Chapter 25: At Marseilles Again 
Dantès fills his pockets with a few precious stones from his trove and
waits for the sailors to return. He then sails with them to Leghorn,
where he sells the four smallest diamonds for five thousand francs each.
The following day, Dantès buys a small ship and crew for Jacopo in
order to reward his friend’s kindness. His one condition for the gift is
that Jacopo sail to Marseilles and ask for news of a man named Louis
Dantès and a woman named Mercédès.
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Dantès takes his leave of the smugglers and buys a yacht with a secret
compartment. He sails the yacht back to Monte Cristo and transfers the
remainder of the treasure to the secret compartment of the yacht.
Jacopo arrives on the island several days later with sad news: Louis
Dantès is dead and Mercédès has disappeared. Dantès tries to hide his
extreme emotion and sails for Marseilles.

Analysis: Chapters 21–25
Just as Dantès’s imprisonment is portrayed as a sort of death, his escape
is cast as a sort of rebirth. Dantès emerges into the free world by way of
water, clearly a symbolic reference to the Christian tradition of baptism,
in which a newborn baby is doused with water in order to dedicate its
soul to God. Dantès is reborn as a man with a single mission—to avenge
the wrongs done to him. His baptismal pledge, then, can be seen as a
pledge to carry out this vengeance, which he believes is God’s will. Signs
of Dantès’s transformation emerge immediately, as we see when he
boards the smugglers’ ship bearing falsehoods about his identity. The
Dantès of the early chapters is a compulsively honest man, yet he now lies
easily and skillfully about his identity. His constructs his first lie without
a second thought, and he follows with a barrage of other untruths.
Dantès’s radically different behavior indicates that he is a new man, born
during his imprisonment and baptized during his watery escape.

Dumas challenges the rigid and judgmental expectations of French
society in portraying the smugglers as good, even admirable men. The
smugglers’ actions have little to do with justice in an ethical sense.
Indeed, though The Count of Monte Cristo is a novel about justice, the
concept of justice in the novel is deep and complex, based on fundamen-
tal ethical rights rather than societal law. Indeed, Dantès’s concept of
justice does not at all match up with civil society’s concept of justice.
The distinction between Dantès’s concept of justice and society’s con-
cept of justice is further underscored by the fact that the public prosecu-
tor, Villefort—who, we see later, is portrayed as the human arbiter of
societal law—is cast as a vile and unjust character. Dumas’s message is
clear: societal justice is really no justice at all, as it punishes moral and
good people for petty crimes that have nothing to do with real justice,
while rewarding the vile and unethical with wealth and power.

In Chapter 24, Dumas begins to explore an important difference
between lives filled with hope and lives filled with hopelessness. Prepar-
ing himself for the disappointment of not finding the treasure, Dantès
reflects that “[t]he heart breaks when, after having been elated by flat-
tering hopes, it sees all these illusions destroyed.” He thus acknowl-
edges that hope is what keeps a human being going and that
hopelessness is the only thing that destroys the human spirit. Dantès
begins to understand that happiness and despair stem from expecta-
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tions, not from what one actually has or does not have. With all his
desires now pinned on enacting his revenge, Dantès realizes that he
faces the possibility of falling into despair once again if he finds no trea-
sure and thus cannot hope to carry out his revenge. He attempts to dim
his hopes in order to save himself the crippling pain that would result if
he finds these hopes thwarted.

When Dantès locates the treasure, he considers the event both “joy-
ous and terrible,” because he knows that with this wealth, he must now
begin the obsessive, dark endeavor that will consume him for the next
decade. He must sever ties to normal human life and devote himself to
destroying his enemies. This daunting task is made possible by his for-
tune alone, and so the fortune itself frightens him. Only when Dantès
prays is he able to feel the day is at all “joyous.” His prayer calms the
feelings of horror and revulsion that the sight of his treasure stirs up and
convinces him that God supports his mission of revenge. Dantès con-
vinces himself that only God could have orchestrated the successful dis-
covery of such an enormous treasure, and that the treasure exists for the
very purpose of carrying out a terrible punishment on Dantès’s enemies.

As we see later, Dantès’s conviction that God is using him as an
instrument to carry out divine will continues to buoy his determination
throughout the novel. Given Dantès’s religious interpretation of his
mission, it is significant that the island where he finds his treasure is
called “Monte Cristo,” which in Italian means “the mountain of
Christ.” This religious conception of his mission and Dantès’s certainty
about its legitimacy allow him to overlook the “terrible” aspect of his
discovery and bask in its “joyous” aspect.

CHAPTERS 26–30 

Chapter 26: The Inn of Pont Du Gard 
Disguised as an Italian priest and going by the name of Abbé Busoni,
Dantès travels to the inn owned by Caderousse and his sickly wife. He
finds the couple poverty-stricken. Pretending to be the executor of
Dantès’s will, he explains that Dantès came into the possession of a
large diamond while in prison. He adds that, as his dying wish, Dantès
wanted the diamond’s worth divided among the only five people he ever
loved: his father, Caderousse, Danglars, Fernand, and Mercédès.

Chapter 27: The Tale 
Seeing his chance to secure the whole diamond for himself, Caderousse
reveals the events behinds Dantès’s incarceration, confirming what Abbé
Faria had already deduced. Caderousse states that he has lived in a tor-
ment of regret ever since Dantès was incarcerated. Dantès finds this dis-
play of repentance and guilt convincing, and he declares that Caderousse
is Dantès’s only true friend. He gives Caderousse the entire diamond.
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Dantès learns from Caderousse what has become of the others. Dan-
glars went to work for a Spanish banking house and ended up a million-
aire; he is now one of the richest and most powerful men in Paris.
Fernand has also become rich and powerful, though the circumstances
of how he acquired his fortune are mysterious. Fernand returned
wealthy from his tour of duty as a soldier in Greece and married
Mercédès eighteen months after Dantès’s imprisonment began. Fernand
and Mercédès now live together in Paris, believing Dantès to be dead.

Caderousse also explains that Dantès’s father, Louis, starved himself
to death out of grief over the loss of his son. Both Morrel and Mercédès
offered many times to take the old man into their homes and care for him,
but he refused every time. Morrel tried to give Louis money, and before
the old man’s death, he left a red silk purse filled with gold on his mantel.
Caderousse now has this red silk purse in his possession, and Dantès asks
to have it. Caderousse explains that Morrel is now on the verge of finan-
cial ruin: all his ships except the Pharaon have sunk, and the Pharaon is
late coming into port. If the Pharaon has sunk, Morrel will be unable to
pay his creditors and will be a ruined man. Caderousse reflects that the
good are always punished and the wicked rewarded. Dantès, in the guise
of the priest, promises Caderousse that this is not the case.

Chapter 28: The Prison Registers 
Next, disguised as an English representative of the investment firm
Thomson and French, Dantès goes to visit the mayor of Marseilles, who
has a large investment in Morrel’s shipping business. The mayor redi-
rects Dantès to the inspector of prisons, who has an even larger stake in
Morrel’s firm. Dantès buys all of the prison inspector’s stakes for their
full price. He then asks to see the prison records for Abbé Faria, claim-
ing to have once been his pupil. While looking at the records, Dantès
secretly turns to his own prison documents. He pockets the letter of
accusation written by Danglars and delivered by Fernand, and confirms
the fact that Villefort ordered him locked away for life.

Chapter 29: The House of Morrel and Son 
Still disguised as the representative of Thomson and French, Dantès next
pays a visit to Morrel. Morrel is in a state of extreme anxiety over the fact
that his once bustling shipping firm is now crumbling into ruin. Only two
employees remain on his payroll, including a twenty-three-year-old
clerk, Emmanuel Herbaut, who is in love with Morrel’s daughter, Julie.
Morrel’s payments to investors are due within days, but he has no money
to cover them. If the Pharaon does not arrive safely, he will be unable to
honor his debts for the first time in his life, and his business and his honor
will be permanently ruined.

The terrible news arrives while Dantès is still in Morrel’s office: the
Pharaon has been lost. Dantès, who now owns a significant percentage
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of the debt Morrel owes, grants the devastated man a reprieve. He tells
Morrel that he can have an extra three months to find the money to make
the payment. On his way out of the building, Dantès pulls Julie aside and
makes her promise to follow any instructions she receives from a man
calling himself “Sinbad the Sailor.”

Chapter 30: The Fifth of September 
The three months draw to a close, and Morrel still has very little money.
He decides that he must take his own life, unable to bear the shame of
breaking his obligation to creditors. On the day that his debt is due,
Morrel confides his plan to his son, Maximilian, and his son under-
stands, granting his approval. As Morrel and Maximilian share this
morbid discussion, Julie receives a letter from Sinbad the Sailor. She fol-
lows the instructions in the letter and finds the red silk purse her father
once gave to Louis Dantès. It is filled with Morrel’s debt notes, which
are marked as paid. The purse also contains a tremendous diamond
tagged for use as Julie’s dowry, enabling her to marry Emmanuel.

Julie bursts in with this miraculous find just as her father cocks his
gun to take his own life. They hear an uproar from outside. A ship built
and painted to look exactly like the Pharaon is pulling into the port,
laden with the same cargo that the original had been carrying when it
was lost at sea. Amid this happy scene, Dantès boards his yacht and
departs Marseilles.

Analysis: Chapters 26–30
Dantès’s speech in these chapters makes it clear that he truly considers
himself an agent of Providence rather than a man merely carrying out a
good cause. He feels qualified to tell Caderousse that “God may seem
sometimes to forget for a while, whilst his justice reposes, but there
always comes a moment when he remembers.” Here, Dantès implies
that the signal that God “remembers,” in this particular case, is that
God has given him this vast fortune to use as a tool of reward and pun-
ishment. As Dantès departs Marseilles, he reflects, “I have been
Heaven’s substitute to recompense the good—now the God of Ven-
geance yields to me his power to punish the wicked!” In calling himself
“Heaven’s substitute,” Dantès could not be more explicit about how he
views his role. Given that he clearly considers himself God’s emissary on
earth, it is fitting that he chooses to disguise himself as a priest when vis-
iting Caderousse. In some traditions, the priest acts as a direct interme-
diary between God and man—the same role Dantès sees himself as
occupying in his quest for revenge.

Each of Dantès’s various disguises correlates with the role that he
plays while assuming that identity. He tends to dress as the Abbé Busoni
when he is standing in judgment; thus, he dons the Abbé Busoni disguise
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when visiting Caderousse, as he must decide whether Caderousse
should be rewarded as a friend or punished as an enemy. When engag-
ing in acts of excessive generosity, as he does toward Morrel, Dantès
dresses as an Englishman whom we later learn he refers to as Lord Wil-
more. Dantès tends to use the name Sinbad the Sailor when acting in a
particularly eccentric manner, though he primarily makes use of this
name when in Italy. Later, Dantès assumes the name Monte Cristo when
acting as an angel of vengeance. Like the God of the Old Testament,
who uses a different name to refer to each of his different aspects—his
punishing side and his compassionate side, for example—Dantès, a self-
appointed emissary of God on earth, also fractures his personality into
its various components: judging, rewarding, and punishing. Like God,
he assigns each aspect a different identity.

Of all the names Dantès uses, Sinbad the Sailor bears its own original
significance, as it is a recognizable name. Sinbad the Sailor is a character
in a famous Middle Eastern folktale about a merchant who goes on
seven dangerous and fantastical journeys, ultimately ending up enor-
mously wealthy. There are many reasons why Dantès might have cho-
sen this familiar name as one of his aliases. There is the obvious fact that
Dantès himself was a sailor during the happy years of his life. Likewise,
there is a clear parallel between Sinbad’s seven dangerous voyages lead-
ing up to his ultimate wealth and Dantès’s own dangerous journey
through prison before the discovery of his treasure.

Another, and more meaningful, possible explanation for this name
involves the bookends of the Sinbad story, which focus on a poor porter
who envies Sinbad’s wealth and is dissatisfied with his own boring life.
By the end of Sinbad’s story, which is filled with horrors and dangers, the
porter is convinced his own life is not so bad after all. This change in atti-
tude highlights a central idea in The Count of Monte Cristo that becomes
increasingly important as the novel unfolds: the importance of appreci-
ating what one has in life instead of lusting after what one does not have.
Each of Dantès’s three enemies betrays him out of greed and ambition,
giving in to lust for what he does not have. Danglars betrays Dantès to
win the captaincy of the Pharaon, Fernand betrays Dantès to gain Mer-
cédès for himself, and Villefort betrays Dantès to increase his own
power. By using the name Sinbad the Sailor, Dantès tacitly rebukes these
three men for their shortsighted greed.

The red silk purse, which holds Dantès’s gift to Morrel, serves as a
physical symbol of the connection between good deed and reward. First
used by Morrel to help save Louis Dantès, the purse is now used to save
Morrel in turn, demonstrating that his kindness and generosity toward
Louis are being repaid. However, Dantès’s use of the purse actually
taints an otherwise pure act of altruism. By using the purse, Dantès
reveals that on some level he wants Morrel to recognize him as the sav-
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ior. We see the purse not merely as a simple symbol of the connection
between reward and punishment but as a more complex embodiment of
Dantès’s various motives in acting as a benefactor. Dantès has selfless
gratitude for Morrel’s kindness but also a selfish desire to be recognized
as the author of Morrel’s financial salvation.

CHAPTERS 31–34 

Chapter 31: Italy: Sinbad the Sailor 
Ten years after the events in Marseilles, an aristocratic young Parisian
named Baron Franz d’Epinay makes a stop on the island of Monte Cristo
to hunt wild goats, at the suggestion of his Italian guides. Franz finds a
band of men on the island whom he takes to be a group of smugglers. He
later learns that they are the crew of a yacht belonging to a fabulously
wealthy man who is rumored to travel constantly. The man goes by the
name Sinbad the Sailor.

Franz is brought to meet Sinbad at his fabulous palace, which is hid-
den inside the rocks. He is stunned by the Oriental luxury of the man,
his abode, and the food he offers. Sinbad—who is, of course, Dantès—
tells Franz that he travels all over the world performing eccentric acts of
philanthropy, such as saving bandits from punishment. Sinbad
explains, for instance, how he met his mute Nubian slave, Ali. Found
wandering too near the king’s harem in Tunis, Ali was sentenced to have
his tongue and hand cut off, followed by his head. Hearing of this
decree and wanting a mute slave, Sinbad waited until Ali’s tongue was
cut out, then bought his freedom. Sinbad then rhapsodizes on the won-
ders of hallucinogenic drugs, in which he and Franz subsequently both
indulge. Franz experiences a vivid drug-induced fantasy.

Chapter 32: The Awakening 
The next morning, Franz tries for hours to find the opening to Sinbad’s
hidden grotto, but is unsuccessful. After giving up the search, he travels
to Rome to meet Viscount Albert de Morcerf, the son of Fernand
Mondego, who is now known as the Count de Morcerf. The two friends
are planning to stay in the city for the duration of the citywide carnival
that precedes Lent. Arriving late and unprepared, they find themselves
unable to rent a coach, which is necessary for enjoying the carnival.

Chapter 33: Roman Bandits 
The hotel owner warns Franz and Albert of the danger of bandits, espe-
cially the notorious Luigi Vampa. Finding his guests somewhat skeptical
that such a threat really exists, he launches into the story of Vampa’s rise
to fame. Vampa was a young shepherd with a quick mind and a love for
learning, sculpting, shooting, and a beautiful young shepherdess named
Teresa. One day, the famous bandit leader Cucumetto stumbled upon
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Vampa and Teresa while fleeing the authorities. The couple hid Cucu-
metto, even though a large reward had been offered for his capture.

Chapter 34: Vampa 
The hotel owner continues Vampa’s story: at a splendid party, the friv-
olous Teresa danced with a nobleman and lusted after the ornate cos-
tume of the aristocratic hostess. Vampa, overcome with envy and the
desire to keep Teresa for himself, promised that he would get the costume
for her. That night he set the host’s house on fire, seizing the costume in
the ensuing panic. The following day, as Teresa changed into her cos-
tume, Vampa gave directions to a lost traveler named Sinbad the Sailor,
who in return gave Vampa two small jewels. When Vampa came back
from directing Sinbad the Sailor, he saw that Teresa was being kid-
napped. He killed the assailant, realizing only afterward that it was Cuc-
umetto. Vampa dressed himself in Cucumetto’s clothes, approached the
remaining bandits, and demanded to be made their new leader.

Analysis: Chapters 31–34
In the ten years that intervene between the events in Marseilles and the
meeting between Franz and Dantès, Dantès’s rebirth as the mysterious
Count of Monte Cristo is complete. We have as little knowledge of the
events of this intervening decade as any character in the story, and these
lost years provide Monte Cristo with the requisite air of mystery. We are
given only tantalizing hints of his life during this period, but enough to
know that he has seen and experienced almost everything the world has
to offer. Dantès emerges from these ten mysterious years as an almost
supernatural being: he comes across as omniscient and omnipotent,
possesses seemingly all possible human knowledge and superhuman
physical strength, and maintains a level of cunning that gives him a
nearly magical aura. Even Dantès’s appearance is supernatural, some-
times compared to that of a corpse and other times to that of a vampire.
His flesh too is described as oddly inhuman, causing Franz to shudder
when he touches it. The transformation that begins in prison has now
been carried so far that the Monte Cristo we find in Chapter 31 (though
he calls himself Sinbad) bears virtually no resemblance to the Dantès we
leave in Chapter 30.

Monte Cristo is an odd juxtaposition of intriguing characteristics. He
lives a lifestyle that seems to be aimed at maximizing pleasure: he sur-
rounds himself with excellent food, beautiful women, drugs, and every
imaginable physical luxury. Yet Monte Cristo does not actually appear
to enjoy the pleasures that surround him. He barely eats any of the food
he has prepared and hints that he does not touch the lovely women in his
service. All of his thoughts, instead, are occupied by pain, death, and
revenge. Hallucinogenic drugs are the only luxury in which he indulges,
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since they allow him to escape his all-encompassing obsession for short
periods of time. Part of the reason Monte Cristo surrounds himself with
luxury is simply to impress other people. Indeed, all who meet him are
dazzled by his ability to insinuate himself into any situation and carry
out his plan of vengeance. Dumas may also have intended his depiction
of Monte Cristo’s sumptuous lifestyle merely as a treat for his nine-
teenth-century audience, which had a taste for books about the exotic.

Monte Cristo’s fascination with and idealization of hallucinogenic
drugs is typical of the Romantic mind-set. The Romantic interest in
drugs is connected to the idea of the cult of feelings, the notion that feel-
ing provides a superior means of accessing the world than intellect does.
Since hallucinogenic drugs provide experiences that would not other-
wise be possible—strange visions, new sensations, and novel experi-
ences of the familiar—Romantic writers believed that these drugs could
deepen their understanding of the world and could perhaps even
improve their emotional and sentient lives.

The Romantic interest in drugs was also connected to the Romantic
obsession with moving beyond human limits, an obsession the Roman-
tic poet Percy Bysshe Shelley described as “the desire of the moth for a
star.” Dumas emphasizes this connection between drugs and human
transcendence when he has Dantès declare that drugs cause “the bound-
aries of possibility [to] disappear.” The boundaries of which Dantès
speaks refer to the human limitations that the Romantic writers strove
to exceed—or, at least, that they had their characters strive to exceed.
According to Dantès, drugs allow one to move beyond human limits by
providing a form of experience in which these limits do not exist.
Dantès’s eloquent speech in honor of hallucinogenic drugs and the
drug-induced reverie that follows reveals Dumas’s accepting attitude
toward this typical Romantic fascination.

CHAPTERS 35–39 

Chapter 35: The Colosseum 
While visiting the Colosseum in Rome, Franz overhears a conversation
between his mysterious Monte Cristo host (Dantès) and the bandit chief
Luigi Vampa. An innocent shepherd named Peppino has been arrested
for being an accomplice to bandits. Although he merely provided them
with food, he has been sentenced to a public beheading, which is to take
place in two days. Monte Cristo promises to buy Peppino’s freedom,
and Vampa pledges his everlasting loyalty in return.

The next evening, Franz and Albert attend the opera, and Franz
again sees his mysterious host. Monte Cristo is accompanied by Hay-
dée, the most beautiful woman Franz has ever seen, dressed in a Greek
costume. The lovely Countess G—, who is sitting with Franz and
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Albert, is terrified by the mysterious and deathly pale Monte Cristo,
whom she is certain is a vampire. The following morning, the hotel
owner informs Franz and Albert that their fellow guest, Monte Cristo,
has offered to lend them his coach for the duration of the carnival.
Albert and Franz pay a visit to Monte Cristo, and Franz is stunned to
discover that he is the same man who acted as his mysterious host on the
island of Monte Cristo.

Chapter 36: La Mazzolata 
Before breakfast, Monte Cristo invites the two young men to watch a
public execution from his private windows. He admits to a fascination
with executions. The three men engage in a discussion about the limits
and shortcomings of human justice. At the execution, one of the two
condemned, Peppino, is granted a reprieve. Monte Cristo watches
impassively as the other is brutally executed. He appears to take great
pleasure in watching vengeance play out.

Chapter 37: The Carnival at Rome 
During the three days of the carnival, Albert becomes engaged in an
elaborate flirtation with a beautiful woman. He is eager to have several
love affairs while in Rome and decides to devote all his energies to pur-
suing this opportunity.

Chapter 38: The Catacombs of Saint Sebastian 
The beautiful woman turns out to be Luigi Vampa’s mistress, Teresa,
and the flirtation is actually a trap. The bandit chief kidnaps Albert, and
Franz receives a ransom note. Unable to pay the ransom, he approaches
Monte Cristo for help. Peppino, who delivered the ransom note, leads
Franz and Monte Cristo to the bandits’ lair in the Catacombs of Saint
Sebastian. Vampa greets Monte Cristo warmly and sets Albert free with
many apologies. Though Albert is surprisingly unfazed by the fact that
he has so narrowly escaped a grisly end, he is nonetheless enormously
grateful to Monte Cristo for saving him.

Chapter 39: The Rendezvous 
In return for saving his life, Monte Cristo asks Albert to introduce him
to Parisian society when he visits the city in three months’ time. Albert
is delighted. Franz, however, is wary, noting that Monte Cristo seems to
shudder involuntarily when he is forced to shake hands with Albert. In
an attempt to warn his friend away from Monte Cristo, Franz tells
Albert about his experience on the isle of Monte Cristo and the conver-
sation between Vampa and Monte Cristo he overheard in the Colos-
seum. This additional information leaves Albert only more enchanted
with his savior.
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Analysis: Chapters 35–39
Dumas was well known as a travel writer and dramatist before he
became popular as a novelist, and we can see his talent for travel writing
in this section of the novel. Travel writing was a very popular form of
entertainment in the nineteenth century, and exotic locations were a
particular public obsession. Generally, anywhere south of the country
in which one resided counted as exotic; so, to French audiences, Italy
certainly qualified. Dumas’s vibrant portrait of Italy depicts a place that
is alluringly colorful, sensual, exciting—and, perhaps most important,
different from France.

Italy, as Dumas describes it, is full of spectacles, including the execu-
tion and the carnival. In some respects, such as its gruesome public exe-
cutions, Italy is portrayed as more primitive than other civilizations to
the north. In other respects, such as the stylish and urbane behavior of
its women, Italy is portrayed as more sophisticated than these northern
countries. In addition to Italy, Dumas also taps into the French obses-
sion with Greece by introducing the character of Haydée. Greece was of
particular interest to French writers of Dumas’s era because of the
Greek struggle for independence from Great Britain in the 1820s. By
setting scenes of his novel in Greece, Italy, Constantinople, and even
Marseilles—a city in the southernmost part of France—Dumas put his
talent for travel writing to work and satisfied the public demand for
exciting descriptions of exotic places.

Countess G—’s suspicion that Monte Cristo is a vampire connects
the novel to yet another staple of Romanticism: a fascination with hor-
ror stories in general and vampires in particular. Countess G— repeat-
edly calls Monte Cristo by the name “Lord Ruthven,” referring to the
main character in a popular 1816 story entitled The Vampyre. Though
The Vampyre was actually written by Dr. John William Polidari, it was
widely misattributed to the famous Romantic poet Lord Byron, which
gave it enormous popularity. Charles Nodier wrote a drama based on
the saga of Lord Ruthven, and Dumas wrote another Lord Ruthven
play soon thereafter. The Romantic interest in vampires continued
throughout the nineteenth century, culminating in the publication of
Bram Stoker’s Dracula in 1897. Lord Ruthven was considered both ter-
rifying and alluring, two traits Monte Cristo clearly embodies as well.
In a later chapter, the character Lucien Debray gives a description of a
vampire that, according to Albert, describes Monte Cristo precisely.
Like a vampire, Monte Cristo is a man partly of this world and partly of
another world, simultaneously appealing and terrifying.

The breakfast discussion among Monte Cristo, Franz, and Albert
raises several interesting issues about the limits of human justice. Monte
Cristo explains that his dissatisfaction with human justice stems not
only from the fact that the system sometimes allows the guilty to fall
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through the cracks, going unpunished for heinous crimes, but also from
the fact that modern means of punishment are insufficient. The worst
punishment that the modern criminal justice system will impose is
death, yet death is nothing compared to the agony that many victims of
crime suffer. Monte Cristo wonders whether it is enough that a criminal
“who has caused us years of moral sufferings undergoes a few moments
of physical pain.” Monte Cristo’s remarks offer a deep psychological
insight into his mind as an avenger. He cannot feel any satisfaction until
his enemies undergo something as painful as that which they have
inflicted upon him. We can surmise from Monte Cristo’s words that the
revenge scheme he is planning is no simple murder plot—like the plot
hatched by Piçaud, the real life model for Monte Cristo—but rather an
attempt to destroy his enemies psychologically and emotionally.

Here, Dumas portrays Albert as a frivolous child who naïvely courts
danger and adventure. When he first hears of the existence of the noto-
rious Luigi Vampa, he wants to take off immediately to fight the bandit
chief. Albert is also desperate to have numerous romantic adventures
while in Italy. His silliness, though, is presented as a natural aspect of his
youth, not an essential defect of character. In fact, Albert’s uninquiring
gratitude toward Monte Cristo and his bravery in Vampa’s lair demon-
strate that he has the makings of a noble adult. Aside from Monte
Cristo, Albert is one of the few characters in the novel to undergo psy-
chological development as the story progresses.

CHAPTERS 40–46 

Chapter 40: The Guests 
On the day that Monte Cristo is supposed to arrive at Albert’s house,
Albert invites several friends for breakfast. Among those eagerly await-
ing Monte Cristo’s arrival are Lucien Debray, the secretary to the min-
ister of the interior, and Beauchamp, a journalist.

Chapter 41: The Breakfast 
Two more guests arrive: the Baron of Château-Renaud, a diplomat, and
Maximilian Morrel, who is now a captain in the French army. We learn
that Maximilian once saved Château-Renaud’s life in Constantinople,
on the anniversary of the day Maximilian’s father was miraculously
saved from ruin, a day Maximilian always observes by trying to accom-
plish some heroic act.

Monte Cristo arrives in Paris and travels straight to Albert’s house.
Monte Cristo enchants all the guests, but he alone seems taken with
Maximilian. Monte Cristo regales everyone with the story of how he
once captured Luigi Vampa and his bandits and then let them go on the
condition that they never harm either himself or his friends.
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Chapter 42: The Presentation 
When the guests have left, Albert shows Monte Cristo around his
house. Monte Cristo exhibits a deep knowledge of all subjects scientific,
humanistic, and artistic. Albert shows Monte Cristo a portrait of his
mother, painted in the costume of a Catalan fisherwoman and looking
mournfully out at the sea. He explains that he keeps the portrait in his
house because his father hates it.

Albert then presents Monte Cristo to his mother and father. Fernand,
who is now a senator, does not recognize Monte Cristo as Dantès and is
easily charmed by him. Mercédès recognizes Dantès instantly, and she is
terrified. She vaguely warns Albert to beware of his new friend.

Chapter 43: Monsieur Bertuccio 
After taking leave of the Morcerf family, Monte Cristo purchases a
summerhouse in Auteuil. The previous owner was the Marquis of Saint-
Méran, whose daughter married Villefort and died soon after.

Chapter 44: The House at Auteuil 
Monte Cristo goes to visit his new summerhouse. While he explores the
grounds, his steward, Bertuccio, becomes frantic. When Monte Cristo
presses him for an explanation of his agitation, Bertuccio unfolds a
complex story. 

Chapter 45: The Vendetta 
Bertuccio explains that years ago, his brother, who had been a soldier in
Napoleon’s army, was murdered by royalist assassins in the city of
Nîmes. Seeking justice, Bertuccio visited the public prosecutor of
Nîmes, who at the time was Gérard de Villefort. Villefort, a royalist,
was unsympathetic to Bertuccio’s story and coolly turned him away.
Bertuccio swore revenge on the public prosecutor.

Terrified for his life, Villefort transferred to Versailles, but Bertuccio
followed him there. Bertuccio soon discovered that Villefort often came
to visit the summerhouse in Auteuil, where he kept his mistress, a wid-
owed baroness. One night, Bertuccio lay in wait for Villefort in the
small garden behind the house and stabbed him, leaving him for dead.
Villefort had just finished burying a box when Bertuccio pounced on
him and grabbed the box, thinking that it contained a treasure. Instead,
he found a baby, which had been smothered but started breathing after
being given mouth-to-mouth resuscitation. Following a seven- or eight-
month stay in the hospital, Bertuccio took the baby home with him and
raised it with the help of his widowed sister-in-law.

The baby, whom Bertuccio and his sister-in-law named Benedetto,
almost immediately showed signs of cruelty. As an older boy, he disap-
peared and was never heard from again. In the meantime, Bertuccio was
away smuggling goods into France. On the run from the authorities, he
ducked into a loft behind Caderousse’s inn. While hiding in the loft
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behind Caderousse’s inn, Bertuccio watched a terrible scene unfold.
Caderousse and his wife had invited a jeweler to buy the diamond that
the Abbé Busoni had just given them. After handing over forty-five thou-
sand francs, the jeweler planned to return home, but a storm convinced
him to spend the night at the inn.

Chapter 46: The Rain of Blood 
Bertuccio continues his story: seizing the chance to double his profit,
Caderousse murdered both the jeweler and his own wife, then fled with
the money and the diamond.

Arriving at the scene, the police arrested Bertuccio for the crime. Ber-
tuccio remembered that Caderousse claimed to have received the dia-
mond from a man named Abbé Busoni, so the authorities put out a
search for the priest in order to clear Bertuccio of the crime. When
Busoni turned up, he visited Bertuccio in prison. Bertuccio told the abbé
his entire story, and Busoni suggested that should Bertuccio ever get out
of prison, he should contact the Count of Monte Cristo, who would hire
him as a steward. Soon thereafter, Caderousse turned up and confessed
to the crime. Bertuccio was released and went to work for the Count of
Monte Cristo, while Caderousse was sentenced to a lifetime of hard
labor. Then, at the age of eleven, while Bertuccio was away on business,
Benedetto tortured his adopted mother for a small amount of money
and ended up killing her.

Analysis: Chapters 40–46
Dumas’s roots as a playwright are apparent throughout The Count of
Monte Cristo, perhaps most obviously in this section. Rather than
merely present Bertuccio’s history through a narrator, Dumas gives Ber-
tuccio a long monologue. This monologue gives Bertuccio the opportu-
nity to reveal all that we need to know about his life and his connection
to other major characters, namely Villefort and Caderousse. The context
of the monologue is, admittedly, very forced: we know that Monte Cristo
and Abbé Busoni are the same person, so we are aware that Monte Cristo
already knows all the information he is forcing Bertuccio to reveal. The
fact that Dumas resorts to such an awkward setup demonstrates the
strength of his commitment to tell the story through dialogue. In fact,
there is hardly a plot development or piece of internal history in the entire
novel that does not unfold through dialogue. It is by means of the dia-
logue over breakfast in Chapters 40 and 41, for instance, that we learn
about Maximilian’s bravery and Monte Cristo’s true connection to Luigi
Vampa. Likewise, it is during the course of the conversation between
Albert and Mercédès that we learn that Mercédès does in fact recognize
Monte Cristo as Dantès. This heavy reliance on dialogue makes Dumas’s
novels seem like an extension of his dramatic work.
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The unexpected appearance of Maximilian Morrel at Albert’s house
in Chapter 40 is a crucial plot twist. This twist prevents The Count of
Monte Cristo from being merely a catalogue of rewards straightfor-
wardly followed by punishments. For ten years Monte Cristo has been
preparing himself to feel and act upon nothing but hatred and vengeance.
The appearance of Maximilian calls up a set of different emotions for
which Monte Cristo is not prepared. He is suddenly filled with gratitude
and warmth—two sentiments that he has prepared to leave behind.
Maximilian’s presence complicates Monte Cristo’s attempts to divide
his life neatly into years devoted to rewarding and years spent punishing.
As we later see, all such contact with the Morrel family throws Monte
Cristo into uncertainty and discomfort. By inserting the Morrel family
into this portion of the novel, Dumas forces Monte Cristo to grapple
with unforeseen difficulty, which makes the story line more interesting.

The portrait of Mercédès looking mournfully out to sea hints that
she has never forgotten, or ceased to love, Dantès. Her costume, that of
a Catalan fisherwoman, symbolically connects Mercédès to Dantès,
who was a sailor during the period when the two were engaged. As we
learn in a later chapter, Mercédès has spent years under the mistaken
impression that Dantès died at sea when he was thrown from the rocks
in Abbé Faria’s shroud. In her sad gaze toward the sea, then, she is
focused on what she believes to be Dantès’s grave. Even Fernand is obvi-
ously aware that the portrait signifies Mercédès’s enduring feelings for
Dantès, since he has it banished from his house. Mercédès’s ability to
recognize Dantès even through the changes of time and hardship also
indicates the depth of her feeling for him. She has remained so thor-
oughly connected to him in her thoughts that she is immediately able to
see through his new exterior. Mercédès’s ability to recognize Dantès
confirms what the portrait suggests: despite her marriage to Fernand,
she has always remained loyal to Dantès in her heart.

CHAPTERS 47–53 

Chapter 47: Unlimited Credit 
Monte Cristo now engages in a clever, complex ruse to win the good
graces of the Danglars and Villefort families. He instructs Bertuccio to
purchase Danglars’s two most beautiful horses for twice their asking
price, knowing that these horses actually belong to Madame Danglars.
With these two horses attached to his coach, Monte Cristo then visits
Danglars at home in order to open an unlimited credit account with him,
an act that astonishes and humbles Danglars.

Chapter 48: The Dapper Grays 
While Monte Cristo is still at the Danglars residence, Madame Danglars
is told that her horses have been sold, and she sees them attached to
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Monte Cristo’s carriage. She becomes enraged with her husband for
selling them. Monte Cristo excuses himself from the scene, as does
Madame Danglars’s lover, Lucien Debray. Later that evening, Monte
Cristo, in a gallant gesture, returns the horses as a gift.

Knowing that Madame de Villefort will be borrowing these horses
the next day, Monte Cristo arranges for the horses to become wild while
they pass by his house. As the runaway horses go by, bearing the panic-
stricken Madame de Villefort and her son, Edward, Ali, Monte Cristo’s
servant, lassos them easily, saving mother and son. Edward passes out
from fear, and Monte Cristo uses a special potent elixir to revive him.

Chapter 49: Ideology 

I wish to be Providence myself, for I feel that the most 
beautiful, noblest, most sublime thing in the world, is to 
recompense and punish. (See quotations, p. 80)

Villefort visits Monte Cristo in order to thank him for saving his wife and
son. Monte Cristo engages Villefort in a conversation in which they com-
pare civilized criminal justice systems to natural justice. Villefort reveals
that his father, Noirtier, once one of the most powerful Jacobins and sen-
ators in France, has been paralyzed by a stroke.

Chapter 50: Haydée 
Monte Cristo goes to visit his beautiful Greek slave, Haydée, in her sep-
arate apartments, which are decorated in the most sumptuous Oriental
style. He tells Haydée that she is free to do whatever she pleases and is
free to leave him or stay with him. She pledges Monte Cristo her undying
loyalty, but he reminds her that she is still only a child, twenty years old,
and has the right to go off and live her own life whenever she chooses.
The only thing Monte Cristo asks of Haydée is that she not reveal the
“secret of her birth” to anyone in Paris.

Chapter 51: The Morrel Family 
Monte Cristo pays a visit to Maximilian Morrel, who is staying with his
sister, Julie. Julie is now married to Emmanuel Herbaut, the young clerk
who remains loyal to Julie’s father out of love for her. Their house is filled
with a sense of bliss, love, and serenity that overwhelms Monte Cristo
with emotion. When he comments on the uncommon happiness of this
household, Emmanuel and Julie tell him of the angelic benefactor who
once saved them. They show Monte Cristo the relics of this angel—the
red silk purse and the diamond—and lament that they have never iden-
tified their benefactor. 

Monte Cristo hazards a guess that the benefactor might have been an
Englishman he once knew, a man named Lord Wilmore, who did not
believe in true gratitude but performed many generous actions. Maxi-
milian admits that his father has a more superstitious theory regarding
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their savior: he believes that their benefactor was Edmond Dantès, acting
from beyond the grave. Monte Cristo is overwhelmed by this news, and
he takes his leave abruptly and awkwardly.

Chapter 52: Pyramus and Thisbe 
At the gate of Villefort’s garden, Maximilian meets his secret love, Val-
entine de Villefort—Villefort’s daughter from his first marriage. Valen-
tine laments her sad fate: her father neglects her, her stepmother
despises her, and she has a fiancé she does not want to marry. Maximil-
ian makes Valentine promise not to resign herself to marrying Franz
d’Epinay, despite her father’s strong desire to see the union take place.
As the two discuss their seemingly impossible hope to be together—
Maximilian is far too poor to be an appropriate match for Valentine
and Villefort seems to hate the entire Morrel family—the Count of
Monte Cristo arrives at the Villefort home, and Valentine is called away.

Chapter 53: Toxicology 
Monte Cristo reminds Madame de Villefort that they have met once
before, in Italy. She recalls the meeting and is struck by the fact that in
Italy, Monte Cristo had been hailed as a great doctor because he had
saved two lives. Madame de Villefort expresses interest in Monte
Cristo’s knowledge of chemistry, particularly his knowledge of poisons.
He describes to her the method he used to make himself immune to poi-
son and also describes an excellent antispasmodic potion he has, which,
as Madame de Villefort saw when Monte Cristo revived Edward, is effec-
tive in small doses. Monte Cristo’s potion is lethal in large doses, how-
ever, but kills the victim in such a way that he or she appears to die of
natural causes. In response to Madame de Villefort’s hints, Monte Cristo
offers to send her a vial of the potion the next day.

Analysis: Chapters 47–53
When Villefort is reintroduced in Chapter 49, he is portrayed as a rigid
and inflexible “statue of the law,” exacting a form of justice that,
according to Monte Cristo, is really no justice at all. Villefort is obsessed
with laws and rules, and he lives for the prosecution of criminals. He
cares little for human beings or for anything humanistic, such as art or
entertainment; indeed, he is known as the “least curious man in Paris.”
In Villefort we find an embodiment of all that is wrong with the state of
societal justice at Dumas’s time. First, Villefort’s merciless application of
the law parallels modern society’s own mercilessness to its citizens—
particularly its poor citizens. In addition, Villefort is hypocritical, bra-
zenly breaking the very laws he upholds, first by sentencing an innocent
man to prison and then by attempting to kill his own newborn son.
Villefort’s hypocrisy also has a strong parallel in modern society, which
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rewards immorality on the part of the wealthy and powerful. Danglars,
for instance, is rewarded generously for his financial opportunism.
According to Monte Cristo, modern societies are only thinly disguised
tyrannies, oppressing the common man and refusing him his rights as an
individual and his equal protection under the law. Villefort, then, is the
living embodiment of—as well as the agent of—this tyranny.

The introduction of Haydée as a model of sumptuous, sensual Ori-
entalism highlights Dumas’s Romantic perspective and contrasts
sharply with the rigidity of other characters such as Villefort and Dang-
lars. Haydée’s apartments, filled with silk cushions and diaphanous cur-
tains, are decorated like something out of the collection of Eastern
folktales known as The Arabian Nights. Haydée herself always dresses
in her native Greek style, and even the food she eats is Oriental. The
Romantic obsession with the exotic particularly favored such trappings
of the Orient, a region considered incomparably mysterious. Romantics
considered the women of the Orient far more desirable than European
women, as well as more easily available. We see this Romantic notion of
Oriental women in Dumas’s description of Haydée as reclining on the
ground in a position that “though perfectly natural for an Eastern
female, would have been deemed too full of coquettish straining after
effect in a European.” The fact that Haydée can seem “perfectly natu-
ral” in a pose that would appear “strained” in a European emphasizes
the degree to which the Romantics considered Oriental women more
naturally alluring and sensual than European women. In addition, Hay-
dée’s exotic nature rubs off on Monte Cristo, bolstering his own mys-
tique. Not only does Monte Cristo boast Haydée as a member of his
household, but his grotto on the island of Monte Cristo is decorated in
Oriental style, and he often claims to consider himself more Oriental
than Western. Indeed, most of Monte Cristo’s odd customs stem from
the Orient. Haydée, with her dazzlingly unfamiliar beauty and her for-
eign way of life, typifies this Romantic notion of the exotic.

Chapters 50 and 51 demonstrate how perverse and almost inhuman
Monte Cristo’s psychology has become. Positive emotions, rather than
vengeance and hatred, rattle him in the way that negative emotions
would rattle most people. For Monte Cristo, the possibility of good feel-
ings bothers him most. Faced with the prospect of visiting the Morrel
family, an experience he knows will be fraught with good feeling, he
prepares himself by visiting Haydée. He reflects that he “require[s] a
gradual succession of calm and gentle emotions to prepare his mind to
receive full and perfect happiness, in the same manner as ordinary
natures demand to be inured by degrees to the reception of strong or
violent sensations.” This statement explicitly contrasts normal human
psychology with Monte Cristo’s perverse emotional life. Indeed, just as
Monte Cristo has predicted, when he is with the Morrels his perfect,
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almost frightening composure deserts him for the first time. Confronted
with the depth of the Morrels’ gratitude, he becomes “pale as death,
pressing one hand to his heart to still its throbbings.” In the face of true
goodness, Monte Cristo experiences the strong physical reaction that
most people experience upon encountering something particularly
gruesome or dark. His obsession with vengeance has completely per-
verted his nature.

The Morrel family has an enormous influence on Monte Cristo’s esti-
mation of humanity as a whole. Prior to meeting the Morrels, Monte
Cristo believes that no human being is capable of feeling pure and true
gratitude. He pessimistically announces to Franz and Albert that “man
is an ungrateful and egotistical animal,” then disdainfully remarks to
Peppino, whose life he has saved, “you have not then forgotten that I
saved your life; that is strange, for it is a week ago.” Seeing the sincere and
heartfelt thankfulness of the Morrels, however, Monte Cristo admits
that Lord Wilmore would appreciate this gratitude and be “reconciled
to mankind.” Lord Wilmore is, of course, just another of Monte Cristo’s
aliases, and this statement is really an admission of Monte Cristo’s own
change of heart. It is Monte Cristo who is “reconciled to mankind” after
he sees the Morrels provide such incontrovertible proof of humankind’s
capacity for gratitude.

Equally moving to Monte Cristo is the Morrels’ complete satisfaction
with their lives. Though hardly wealthy, they consider themselves enor-
mously rich and choose not to pursue any further wealth, as they know
that doing so would require them to be apart more often. Monte Cristo
is shocked to see people so perfectly content in their daily existence, and
he takes the Morrels as proof that happiness is determined more by atti-
tude than by absolute circumstances. In their gratitude and satisfaction,
the Morrels demonstrate humanity’s capacity for goodness, which chal-
lenges Monte Cristo’s condemnation of mankind as an “ungrateful” and
generally vile species.

CHAPTERS 54–62 

Chapter 54: Robert Le Diable 
Monte Cristo and Haydée cause quite a stir when they appear in their
box at the opera. Monte Cristo visits Madame Danglars’s box, in which
Eugénie, Albert, and Fernand are all sitting. While Monte Cristo leans
over the balcony with Fernand, Haydée catches sight of the the box and
nearly faints. Monte Cristo takes leave of the Danglars and Morcerf
families and returns to Haydée, who is beside herself with emotion. She
tells Monte Cristo that Morcerf is the man who betrayed her father, Ali
Pacha, to the Turks and then sold her into slavery.
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Chapter 55: A Talk about Stocks 
Albert de Morcerf and Lucien Debray visit Monte Cristo. They discuss
Albert’s engagement to Eugénie Danglars. Albert is reluctant to marry
Eugénie, despite her extreme beauty and wealth, as she seems “too eru-
dite and masculine.” In addition, Mercédès is very upset at the prospect
of having Eugénie as a daughter-in-law, and Albert cannot imagine
doing anything to cause his mother pain.

Debray then reveals that Madame Danglars, his lover, gambles large
sums of her husband’s money in stocks. Albert jokingly suggests teach-
ing Madame Danglars a lesson by manipulating her stocks with a false
news report. Monte Cristo notices that Debray appears unsettled by
this line of conversation. It is clear that Debray does, in fact, regularly
abuse his government position by giving privileged information to
Madame Danglars.

Chapter 56: Major Cavalcanti 
Monte Cristo plans to meet with two men and instructs them to play the
roles he has outlined for them in return for significant monetary com-
pensation. The older man must pretend to be Marquis Bartolomeo Cav-
alcanti, a retired Italian major and nobleman who has been searching in
vain for his kidnapped son for fifteen years.

Chapter 57: Andrea Cavalcanti 
Monte Cristo continues that the younger man must play the part of Bar-
tolomeo Cavalcanti’s son, Andrea Cavalcanti, reunited with his father
by Monte Cristo. After giving the two men false identity documents, new
wardrobes, and other necessities for their disguise, Monte Cristo invites
them to a dinner party he is throwing the following Saturday.

Chapter 58: At the Gate 
Maximilian and Valentine meet again in the garden of the Villefort
home. Maximilian reveals that Franz is returning to Paris soon, and Val-
entine swears that she is unable to oppose her father’s will that she marry
Franz. Valentine mentions that her stepmother wants her to remain
unmarried and join a convent so that all of her inheritance will go to
Edward, who will otherwise receive almost no inheritance at all. In the
course of the conversation, it becomes clear that Eugénie is just as reluc-
tant to marry Albert de Morcerf as he is to marry her. Eugénie has con-
fided in Valentine that she never wants to marry but wants instead to
lead a free and independent life as an artist.

Chapter 59: M. Noirtier de Villefort 
While Maximilian and Valentine hold their secret tryst, Villefort and his
wife visit the room in their house in which Noirtier lives with his
devoted servant, Barrois. Noirtier’s stroke has left him with only the
powers of sight and hearing, so he is unable to communicate with any-
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one but Villefort, Barrois, and Valentine. Valentine is Noirtier’s sole
happiness in life; because of her love and devotion, she is able to read all
of her grandfather’s thoughts and desires in his eyes. Villefort and his
wife break the news of Valentine’s engagement, and Noirtier is silently
enraged, since Franz’s father was his greatest political enemy. Valentine
is sent to comfort her grandfather, and she confides in him that she does
not want to marry Franz. Noirtier vows that he will help Valentine
escape her unwanted engagement.

Chapter 60: The Will 
Noirtier summons a notary and rewrites his will. He provides that if
Valentine marries Franz, all of his inheritance will go to the poor rather
than to Valentine. Villefort is unmoved by his father’s threat and refuses
to call off Valentine’s engagement.

Chapter 61: The Telegraph 
Downstairs, the Villeforts find Monte Cristo waiting for them. Monte
Cristo invites them to his upcoming dinner party and tells them that he
would like to visit a telegraph office. They suggest that he visit the Span-
ish line, which is the busiest.

Chapter 62: The Bribe 
Monte Cristo visits a remote telegraph post, where he bribes the opera-
tor to pass along a false report. The next day, Debray hurries to the Dan-
glars household and tells Madame Danglars that her husband must sell
all of his Spanish bonds. Debray has just learned—in advance because
of his government position—of a telegraph that came in announcing
that a revolution is about to break out in Spain.

Madame Danglars follows Debray’s advice. That evening’s newspa-
per confirms the news about Spain, and Danglars saves a fortune as
Spanish bonds plummet. However, the following day the newspaper
states that the previous report of impending unrest was mistaken, stem-
ming from an improperly intercepted telegraph communication. Dang-
lars ends up losing one million francs.

Analysis: Chapters 54–62
The scene at the opera in Chapter 64 provides a sharp juxtaposition of
two opposing elements of The Count of Monte Cristo. On one hand, the
story is a fantastical melodrama, with a vampirelike count, a beautiful
Greek princess, horrible betrayals, and breathtaking acts of revenge.
On the other hand, it is a highly realistic novel, depicting the customs,
hypocrisies, and everyday lives of French nobility. Dumas himself saw
his novel as essentially a tale of contemporary manners, taking great
care to provide the characters with real addresses, real restaurants, and
stores to frequent, along with behavior authentic to their social status.
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Even the opera Monte Cristo attends is carefully chosen: Robert Le
Diable, an 1831 work by Jacques Meyerbeer, is a performance that the
upper crust of Dumas’s time would certainly have turned out to see.
Dumas even goes so far in his realism as to engage in some mild social
satire. He mocks contemporary notions of propriety, for instance, by
noting that while it would have been considered a scandal if Madame
Danglars and her daughter had attended the opera alone, it is consid-
ered perfectly appropriate for them to be accompanied by Madame
Danglars’s lover, Debray. Dumas’s impressive realism gives his novel a
depth that a mere melodrama would not possess.

Dumas portrays Noirtier as one of the sympathetic characters of the
novel, which is strange in light of Dumas’s concern for individual liber-
ties. In his days as a revolutionary, Noirtier committed the high sin of sac-
rificing individual lives to big ideas. In Villefort’s words, he was a man
“for whom France was a vast chessboard, from which pawns, rooks,
knights, and queens, were to disappear, so that the king was check-
mated.” In other words, Noirtier treated people as means toward that
which he considered an important end. Perhaps Dumas pardons Noirtier
because he violated individual rights only with the eventual aim of secur-
ing such rights. As a revolutionary leader, Noirtier fought for the com-
mon people and for liberal, democratic ideals. In addition, because he is
poised perfectly to do harm to Villefort, one of the novel’s least sympa-
thetic characters, Noirtier must, by default, have a redeeming character.

The telegraph episode of Chapters 61 and 62 is one of the only events
in the long and drawn-out destruction of Danglars that Dumas actually
portrays. Unlike the downfalls of Fernand and Villefort, which occur in
brilliant bursts of spectacle, Danglars’s downfall is slow and dull. Since
Danglars cares about nothing but his wealth, it is his wealth that Monte
Cristo attacks, causing repeated losses that destroy Danglars’s credit.
For the most part, Dumas gives us the behind-the-scenes story of Dang-
lars’s destruction in small hints. Various long-standing clients of Dang-
lars suddenly borrow large amounts of money and then go bankrupt,
unable to honor their debts to him. These long-standing clients, we are
to understand, are all Monte Cristo borrowing under assumed names.

CHAPTERS 63–67 

Chapter 63: Shadows 
The guests arrive at the house in Auteuil for Monte Cristo’s dinner
party. The entire house has been decorated magnificently. Only two
parts of the home have been left unchanged: the garden in the back and
a small bedroom. Maximilian Morrel arrives first, followed by the Dan-
glars, accompanied, as always, by Lucien Debray. Next, Monte Cristo
introduces the two impostors as Major Bartolomeo Cavalcanti and his
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son, Andrea. Much as Monte Cristo predicts, the fabulously wealthy
Italian prince and his son pique Danglars’s curiosity, especially when
Monte Cristo casually mentions to Danglars that Andrea is determined
to find a wife in Paris. Finally, Villefort and his wife arrive.

Bertuccio, peeking out at the scene through a partly open door, is
shocked when he sees Madame Danglars among the guests. He tells
Monte Cristo that she is the widowed baroness who used to meet Ville-
fort in this very house. Bertuccio is even more surprised to see Villefort
himself, whom he thought he had killed years before. Monte Cristo
explains that Villefort was only injured, not killed, when Bertuccio
stabbed him. Bertuccio’s greatest surprise, though, comes when he lays
eyes on the man pretending to be Andrea Cavalcanti, as this man is actu-
ally his wayward son, Benedetto.

Chapter 64: The Dinner 
After dinner, Monte Cristo leads the party to the one bedroom he has left
unchanged. He announces to his guests that he has felt, from the first
moment he stepped inside, that some horrible crime was committed in
this room. He begins to describe the scene he imagines took place here,
which is, of course, the scene he knows actually did take place here. He
imagines that a mother (Madame Danglars), who has just given birth,
and a father (Villefort) take a child down the staircase. Monte Cristo
then takes his guests, who include both Villefort and Madame Danglars,
down into the garden and shows them the spot where, he claims, while
working on his trees, he dug up the skeleton of a newborn baby. Deciding
that he has pushed the murderous couple as far as he wants, Monte
Cristo redirects the party back to the lawn for coffee. Villefort whispers
to Madame Danglars that he must see her the next day in his office.

Chapter 65: The Beggar 
After the party, as Benedetto climbs into his carriage, he is stopped by an
old acquaintance from his former life, Caderousse. Caderousse, who
has escaped from the prison where he was serving a life sentence for the
murders he committed, demands that Benedetto give him an allowance
of 200 francs each month. Benedetto, worried that Caderousse might
jeopardize his newfound position, reluctantly agrees.

Chapter 66: A Conjugal Scene 
Back home from the party, Madame Danglars retires to her room with
Debray in tow. Unexpectedly, her husband bursts into the room and
asks Debray to leave. Debray and Madame Danglars are shocked, since
Danglars has never before opposed his wife’s wishes. With Debray
gone, Danglars confronts his wife. He knows that Debray supplies her
with inside information, which she then leaks to him. He also knows
that Debray pockets Madame Danglars’s share of the investment earn-
ings. Danglars does not mind this arrangement so long as Debray’s



the count of monte cristo H  5 3
su

m
m

a
r

y
 &

 a
n

a
l

y
sis

information consistently wins him money, but now that he has lost a
considerable sum on the Spanish bonds, he resents that Debray is not
helping to defray the costs he incurred. Danglars also reveals that he
knows about all of his wife’s previous lovers, including the lovers she
had during her first marriage. Most important, he knows that she bore
Villefort’s child and that her first husband killed himself as a result.

Chapter 67: Matrimonial Plans 
The following day Danglars visits Monte Cristo and presses for more
information about Andrea Cavalcanti. He admits that he would very
much like his daughter to marry this young man, who is far richer than
Albert de Morcerf. Danglars confides in Monte Cristo that the Count de
Morcerf was not originally a nobleman but used to be a poor fisherman
named Fernand Mondego, who suddenly gained considerable wealth
under mysterious circumstances. Monte Cristo pretends to recall that
he has once heard of a Fernand Mondego in connection with the Ali
Pacha affair in Greece. Danglars admits that he too has heard vague stir-
rings about this connection. Monte Cristo encourages Danglars to get
in touch with his contacts in Yanina, the site of the Ali Pacha affair, and
to make inquiries into the nature of Mondego’s involvement.

Analysis: Chapters 63–67
The scene in Monte Cristo’s bedroom and garden at Auteuil is born from
the Romantic fascination with the Gothic and the grotesque. Monte
Cristo paints a chilling scene for his audience, complete with a dark
night, a secret staircase, an illicit love affair, and an act of infanticide.
Gothic romances were extremely popular in the nineteenth century and
had a strong influence on Dumas and other Romantic writers. Dumas
plays up Madame Danglars’s hysteria and Villefort’s terror at hearing
Monte Cristo’s story to chilling effect, leaving us almost sympathetic for
these two evildoers. Like the heroes and heroines of Gothic novels, Ville-
fort and Madame Danglars are faced with a seemingly supernatural, ter-
rifying, and inescapable force in the person of Monte Cristo. In this
respect, though it is also a novel of contemporary manners and a fantas-
tical melodrama, The Count of Monte Cristo is a good example of
Gothic literature.

The scenes in this section also indicate that Monte Cristo’s two most
trusted companions, Bertuccio and Haydée, share his overwhelming
desire for revenge. Bertuccio wants to avenge himself on Villefort
because of his refusal, as public prosecutor, to seek justice in the murder
of Bertuccio’s brother. Haydée wants to take revenge on Fernand
Mondego for betraying her father and selling her into slavery. It is, of
course, convenient for Monte Cristo that his own enemies overlap with
the enemies of his friends. Haydée and Bertuccio both have information



5 4  H  a l e x a n d r e  d u m a s
su

m
m

a
r

y
 &

 a
n

a
l

y
si

s

and contacts that can help bring about the downfall of their mutual ene-
mies, and they are willing to do whatever is required of them to accom-
plish this downfall. Yet it seems that Bertuccio and Haydée are not
merely convenient to Monte Cristo but also enormously important to
him as his only two true companions. However, it may be merely their
common lust for revenge that draws Monte Cristo toward Bertuccio
and Haydée. Monte Cristo is himself so obsessed with revenge that per-
haps he cannot be truly comfortable around anyone who does not share
this obsession to some degree.

Though Monte Cristo seems quite comfortable in the company of
Bertuccio and Haydée, it is misleading to speak of him as having any
close relationship—platonic or romantic—with another human being.
Monte Cristo has willfully exiled himself from human society. He iso-
lates himself to an extreme, living above the law, without a homeland,
and without any emotional attachments. In Chapter 49, Monte Cristo
describes himself to Villefort as “being of no country, asking no protec-
tion from any government, acknowledging no man as my brother.” His
refusal to acknowledge himself as a member of any country, society, or
fraternity indicates that he has rejected membership in every conceiv-
able community. None of these communities, Monte Cristo implies
here and elsewhere, live up to his strict standards of justice and propri-
ety. As a solitary being, unable to find a spiritual home anywhere in the
modern world, Monte Cristo is a familiar type of Romantic hero. The
theme of spiritual exile from the modern world was a popular one in the
Romantic era, and famous nonconformists like Prometheus—the myth-
ical Greek hero who stole fire from the gods to give to humans—and
Satan frequently turn up as characters in Romantic prose and poetry.
Monte Cristo, like other popular Romantic heroes, is the inveterate ren-
egade, both rejecting and rejected by society.

CHAPTERS 68–76 

Chapter 68: The Office of the Procureur Du Roi 
Madame Danglars visits Villefort’s office, cursing their terrible luck at
having their past dredged up again. Villefort, however, swears that the
situation has nothing to do with luck. Monte Cristo, he explains, could
not have found the skeleton of their child because the man who stabbed
Villefort—Bertuccio—stole the box with the corpse from Villefort. He
deduces that the child must have still been alive; if it had been dead, Ber-
tuccio would have shown its corpse to the police and had Villefort
arrested for murder as soon as he realized Villefort was still alive.

Concluding that the child must in fact still be alive, Villefort and
Madame Danglars understand that they are in much danger. The fact
that Monte Cristo seems to know of their crime makes their situation
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even more perilous. Villefort promises Madame Danglars that he will
discover who the Count of Monte Cristo really is and find out how he
knows so much about their past.

Chapter 69: A Summer Ball 
That same day, Albert de Morcerf visits Monte Cristo and invites him to
his family’s ball.

Chapter 70: The Inquiry 
Making inquiries through his police contacts, Villefort discovers that
Monte Cristo has two old acquaintances living in Paris. The first is an
Italian priest named Abbé Busoni, the other an English aristocrat named
Lord Wilmore. Villefort sends the police commissioner to visit Busoni
first. Busoni (Monte Cristo in disguise, of course) says that he has known
Monte Cristo for decades and reveals that Monte Cristo is really the son
of a rich Maltese shipbuilder. He mentions that Monte Cristo’s only
enemy is Lord Wilmore.

Villefort visits Wilmore himself. Wilmore (again, Monte Cristo in
disguise) claims that Monte Cristo is a speculator who made his vast
fortune when he discovered a silver mine in the Middle East. When
asked why Monte Cristo has purchased the house in Auteuil, Wilmore
explains that Monte Cristo hopes to dig up a mineral spring in the area.
Villefort is relieved by this information.

Chapter 71: The Ball 
Monte Cristo is the center of attention at the Morcerfs’ ball. Mercédès
notices that he refuses to eat or drink anything the entire evening.

Chapter 72: Bread and Salt 
Mercédès draws Monte Cristo away from the crowd and tries to coax
him into eating some fruit from the garden. She becomes agitated when
he refuses, perhaps because she knows that it is an Arabian custom that
those who have eaten together beneath the same roof are eternal
friends. Monte Cristo and Mercédès discuss their past in a roundabout
way, never explicitly acknowledging that either is aware of the other’s
old identity. Monte Cristo promises that he considers Mercédès a
friend. Villefort appears in search of his wife and daughter, bearing the
terrible news that his former father-in-law, the Marquis de Saint Méran,
is dead.

Chapter 73: Madame de Saint-Méran 
That same night, the Marquise de Saint-Méran becomes sick, and the
next morning she announces that she is going to die. She describes that
during the night she saw a white figure approach her bed and heard it
move the glass on her nightstand. The marquise yearns to see Valentine
married before she dies and orders that the marriage contract be signed
the day after Franz d’Epinay returns to France. Valentine longs to tell her
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grandmother that she loves another man but knows that her aristocratic
grandmother would never allow her to marry a man from a family as
common as Maximilian’s.

Chapter 74: The Promise 
Valentine finds Maximilian waiting for her in the garden. He tells her
that Franz has arrived in Paris and asks her to run away with him. After
some coaxing, she agrees. That night, Maximilian waits for Valentine,
armed with all they need for their escape, but she does not appear. Ter-
rified that something has happened to her, he approaches the house and
overhears a conversation between Villefort and a doctor. The marquise
has died, and the doctor is convinced that she was poisoned with brucine.

The doctor suggests that the marquis and marquise might have acci-
dentally been given a preparation intended for Noirtier, as Noirtier reg-
ularly takes brucine in small doses to alleviate his paralysis. Overcome
with anxiety about Valentine’s well-being, Maximilian sneaks into the
house and finds her. Valentine introduces Maximilian to her grandfa-
ther. Noirtier tells Maximilian that he has a secret plan to prevent Val-
entine from marrying Franz.

Chapter 75: The Villefort Family Vault 
Immediately following the burial of the marquis and marquise, Franz
d’Epinay comes to the Villefort home to sign the marriage contract. Just
as they are about to sign, Barrois appears and says that Noirtier wishes
to speak to Franz.

Chapter 76: A Signed Statement 
Noirtier instructs Barrois to open a secret compartment in his desk and
to hand Franz a stack of papers. The papers reveal that Noirtier killed
Franz’s father in a duel. Villefort flees in shock.

Analysis: Chapters 68–76
With his vast resources and hidden identities, Monte Cristo is a plausi-
ble forerunner of the modern superhero, using his enormous gifts to
fight crime and help the innocent. Additionally, he is able to go incog-
nito instantly and effortlessly, merely by donning a simple disguise.
Dressed as an Italian priest or an Englishman, no one recognizes him as
the Count of Monte Cristo. In Chapter 70, his red wig and fake scar so
convince Villefort that he is Lord Wilmore that Villefort does not even
begin to suspect his true identity. Perhaps the most impressive aspect of
Monte Cristo’s disguises is that they fool even his closest companions.
Bertuccio, for instance, never figures out that Monte Cristo and Abbé
Busoni are the same person. Monte Cristo’s expert ability to disguise
himself, along with his enormous strength and his seemingly inexhaust-
ible knowledge, make him appear superhuman.
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Monte Cristo can also be seen as a precursor to another popular
modern figure, the detective. Monte Cristo meticulously assembles his
enemies’ histories, collecting clues and evidence by slyly questioning his
suspects and those close to them, wheedling out of them any informa-
tion they can give. He cleverly manipulates those around him, pressur-
ing his enemies to their breaking point—tempting Danglars into
betrothing his daughter to Cavalcanti, for instance, and subtly influenc-
ing Madame de Villefort to begin her campaign of murders. Eventually,
Monte Cristo brings to light heinous crimes that, if not for his sleuthing,
might never be uncovered.

Unlike his real-life model, Piçaud, Monte Cristo does not stoop to
criminal actions when taking revenge. Instead, what we see unfolding in
these chapters is an elaborate plan to destroy his enemies by exposing
their own past crimes. Moreover, Monte Cristo does not rely on the
crimes his enemies committed against him long ago, but instead draws
on far greater crimes they have committed against others in the interven-
ing years. Danglars is ultimately punished for his cruel financial oppor-
tunism, Fernand Mondego for his betrayal of Ali Pacha, and Villefort for
his merciless and hypocritical wielding of the law. Seen in this light, it is
not Monte Cristo who is the undoing of these men; it is rather their own
criminal or selfish actions that are their own undoings. This distinction
raises Monte Cristo’s scheme from the level of petty revenge to the level
of divine Providence. As we later see, he appeals to his enemies’ partic-
ular weaknesses in tempting them into ruin. It is Danglars’s greed, for
instance, that draws him to Andrea Cavalcanti—an attraction that later
becomes the final blow in his destruction. Villefort’s undoing, by con-
trast, is brought on by his strong, unbending ambition, which prevents
him from permitting a criminal investigation to take place in his house,
thereby allowing the murderer to remain at large, poised to strike again.
Destroying each villain with his own weaknesses and his own crimes,
Monte Cristo truly sets himself up as the dispenser of justice rather than
just a petty man getting back at old enemies.

The revelation of the connection between Noirtier and Franz d’Epi-
nay’s father casts Villefort in an even worse light than ever before. We
know that Villefort is aware of this connection, as it is the very murder
he and Noirtier discuss in Chapter 12, when Villefort warns his father
that the police are after him. It is clear that Villefort wants the marriage
to take place precisely because he thinks that it will guarantee that his
father’s crime will never come to light. Once Franz is a member of the
family no one would think to suspect Noirtier, and even if someone
were to suspect Noirtier, surely Franz would not want to pursue such a
line of inquiry. As always, Villefort is acting solely for the sake of his
own ambition, sacrificing his daughter’s future and the feelings of an
innocent stranger to his own goals.
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CHAPTERS 77–84 

Chapter 77: Progress of M. Cavalcanti the Younger 
Monte Cristo and the man acting as Andrea Cavalcanti visit the Dang-
lars’s home. Eugénie escapes to her room to play music with her constant
companion and music teacher, Louise d’Armilly. Danglars insists that
Andrea be allowed to join in the two women’s music-making. Albert
then arrives. Danglars is excessively rude to him.

Chapter 78: Haydée 
On the way back to Monte Cristo’s house, Albert laughs over Danglars’s
obvious preference for Andrea as a son-in-law. Albert then asks to meet
Haydée. Monte Cristo assents to the meeting with the condition that
Albert not mention the name of his father. Haydée tells Albert the tragic
story of Haydée’s childhood. Her father, Ali Pacha, was the ruler of the
Greek state of Yanina until a French soldier, who had become Ali Pacha’s
right-hand man, surrendered Ali’s castle to the Turks and then betrayed
him, allowing him to be brutally murdered by his enemies. This French-
man then sold Haydée and her mother into slavery. Her mother died
soon thereafter, and Haydée was eventually liberated when Monte
Cristo purchased her freedom. Albert is bewildered by the story, not real-
izing that his father is the treacherous Frenchman who betrayed Ali.

Chapter 79: Yanina 
Villefort receives an angry letter from Franz, calling off the engagement.
Noirtier changes his will yet again, leaving all his fortune to Valentine on
the condition that she is never separated from him. Meanwhile, Fernand
pays a visit to Danglars in order to finalize the engagement between
Albert and Eugénie. Much to his dismay, Danglars tells him that he has
changed his mind about the engagement. Though Fernand presses him,
Danglars refuses to divulge the cause for his change of mind.

The next morning a small article appears in Beauchamp’s newspaper,
reporting that a man named Fernand betrayed Ali Pacha to the Turks.
Though there are many people who bear the name Fernand, and no one
thinks to associate this article with the Count de Morcerf, Albert is con-
vinced that the article is a libelous slander against his father. Despite
Monte Cristo’s pleas for Albert to show restraint, Albert orders Beau-
champ to retract the article or else fight a duel. Beauchamp, who did not
even write the offending article, asks for three weeks to investigate the
matter before he is forced to decide between these two options.

Chapter 80: The Lemonade 
Barrois fetches Maximilian on behalf of Noirtier. As Albert, Noirtier,
and Valentine discuss plans for the future, Barrois, overcome with thirst,
takes a drink from his master’s lemonade. Almost instantly, he falls sick
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and dies. The doctor discovers that there is brucine in the lemonade.
Though Noirtier has drunk some of the lemonade, he is not affected
because the small amount of brucine he takes every day for his paralysis
has given him a tolerance for the substance.

Chapter 81: The Accusation 
The doctor deduces that the poison was almost certainly meant for
Noirtier.  He then concludes that Valentine must be the murderer, as she
is the sole heiress of all the intended victims thus far.

Chapter 82: The Room of the Retired Baker 
Caderousse summons Benedetto to his home. No longer satisfied with
his 200 francs per month, Caderousse presses Benedetto for more.
Benedetto reveals his suspicion that Monte Cristo is really his father and
that he will receive a large inheritance. Caderousse hatches a plan to
break into Monte Cristo’s Parisian home while he is away at Auteuil.

Chapter 83: The Burglary 
The next day Monte Cristo receives an anonymous letter warning him
of the robbery. He orders his entire staff to abandon the Paris house,
leaving only himself and Ali, both fully armed. After several hours, a
man enters through the bedroom window. Ali notices another man
keeping watch outside. Monte Cristo watches as the first man tries to
break into his desk. He realizes, with surprise, that the thief is Cader-
ousse. Monte Cristo quickly changes into his Abbé Busoni disguise and
presents himself to Caderousse. Caderousse recognizes the priest
instantly and is terrified.

Abbé Busoni tells Caderousse that he will let him go free if he reveals
the entire truth about how he escaped from prison and explains what he
is doing here now. Caderousse explains that an Englishman named Lord
Wilmore sent a file to Benedetto, Caderousse’s companion in chains, and
that the two of them filed off their shackles and escaped. He also admits
that he is now in league with Benedetto, living off of his friend’s new-
found salary. Busoni feigns shock at learning that Benedetto’s alter ego,
Andrea Cavalcanti—the fiancé of Eugénie Danglars—is nothing but a
convict. He declares that he will make this fact known immediately.

To prevent the secret from leaking out, Caderousse lunges at Busoni
with a dagger, but the dagger bounces off the chain-mail vest that Monte
Cristo is wearing underneath his habit. Busoni forces Caderousse to
write a note to Danglars, informing him that his future son-in-law is a
convict. He then lets Caderousse leave through the window through
which he entered, telling him that if he makes it home safely, then God
has forgiven him. Monte Cristo knows, however, that Benedetto is out-
side waiting to kill Caderousse.
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Chapter 84: The Hand of God 
Just as Monte Cristo predicts, Benedetto stabs Caderousse. Monte
Cristo brings the injured Caderousse into his house, and Caderousse
signs a statement naming Benedetto as his murderer. As Caderousse
dies, Monte Cristo berates him for his evil ways, urging him to repent
and acknowledge God. Caderousse refuses until Monte Cristo reveals
that he is really Edmond Dantès, at which point Caderousse acknowl-
edges the existence of Providence and then dies. The police begin an all-
out search for Benedetto.

Analysis: Chapters 77–84
The death of Caderousse marks Monte Cristo’s first tangible success in
exacting vengeance and delivering justice. The rest of his triumphs now
come in quick succession; in fact, each individual’s impending downfall
is perfectly set up at this point in the novel. Danglars is losing his fortune
quickly, as many of his previously reliable creditors continue to default
on their debt. Danglars is also about to fall into the trap Monte Cristo
has set in the form of Andrea Cavalcanti, the disgraceful suitor of his
daughter, Eugénie. Fernand Mondego’s history is now known by at
least a few people in France, and it is only a matter of time before it
becomes widespread public knowledge. Villefort’s home is beset by
murders, and his illegitimate son, whom he has tried to kill, is loose
somewhere in Parisian society. Though no one but Monte Cristo knows
it yet, three lives are about to be utterly destroyed.

While, as we see earlier in the novel, Julie and Emmanuel Herbaut
are living proof that human beings can be truly satisfied with their lives,
Caderousse embodies human dissatisfaction. Caderousse illustrates
one of Dumas’s major ideas in the novel: that happiness depends more
on attitude than on absolute circumstances. As Caderousse is at death’s
door, Monte Cristo catalogues the man’s long history of dissatisfaction.
Feeling himself unfairly stricken with poverty, Caderousse contem-
plated crime, but then Busoni appeared with an unexpected fortune.
Though this fortune seemed tremendous at first, Caderousse soon grew
used to it and longed for more, so he resorted to murder in order to dou-
ble his fortune. Fate then smiled on him again and saved him from
prison. He could have lived a happy, comfortable life leeching off of
Benedetto, but he again quickly became dissatisfied and longed for
more, deciding once again to resort to theft and murder. Monte Cristo’s
message is that Caderousse can never be truly satisfied with what he has
and will always want more. Additionally, because he is lazy and dishon-
est, he will always resort to dishonorable means in order to acquire
what he wants. With his persistent dissatisfaction, Caderousse is the
unfortunate foil to Julie and Emmanuel.
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Comparing Monte Cristo’s behavior toward the dying Caderousse
to the behavior a real priest would exhibit, we see the difference
between Monte Cristo’s idea of his divinely ordained mission of justice
and the traditional Christian concept of justice. As Abbé Busoni con-
fronts the dying Caderousse with his shortcomings, Caderousse mur-
murs, “what a strange priest you are; you drive the dying to despair
instead of consoling them.” These words remind us that Christianity
preaches forgiveness and condemns revenge. Just as Monte Cristo sets
himself up as a force independent of and at odds with modern society,
he also sets himself up as independent of and at odds with traditional
Christianity. Despite this clear rift between the nature of Monte Cristo’s
mission and the content of Christian doctrine, however, Dumas none-
theless makes ample use of Christian imagery and symbolism in the
novel. We recall that Dantès has been transformed in a symbolic bap-
tism, for instance, and that Monte Cristo is said to hail from the Holy
Land. The very name “Monte Cristo,” meaning “mountain of Christ,”
suffuses the entire novel with religious overtones. This mixture of skep-
ticism toward and fascination with religion on Dumas’s part was quite
common among Romantic writers.

CHAPTERS 85–88 

Chapter 85: Beauchamp 
Beauchamp arrives at Albert’s home with bad news. He has just
returned from a voyage to Yanina, where he has found incontrovertible
proof of the allegations against Morcerf. Beauchamp promises to sup-
press this information due to his friendship with Albert. Albert is devas-
tated by the revelation regarding his father but grateful to Beauchamp,
whom he now forgives.

Chapter 86: The Journey 
Monte Cristo invites Albert to travel with him to his home in Normandy.
They spend three pleasant days at the coast before an urgent letter from
Beauchamp summons Albert back to Paris. The letter includes a news-
paper clipping, from a paper other than Beauchamp’s, that links
Morcerf’s name with the Ali Pacha affair. Now there can no longer be any
doubt that Albert’s father is in fact the man accused of betraying Ali.

Chapter 87: The Trial 
Albert arrives at Beauchamp’s house demanding information. Beau-
champ tells him all he knows: a man came from Yanina bearing a stack
of condemning documents and gave them to a rival newspaper editor.
Since the article was printed, something even more damning has taken
place. At the daily meeting of the Chamber, the government body to
which Morcerf belongs, it was decided that an extensive investigation
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should be opened into the matter. At Morcerf’s request, the investiga-
tion was set to begin that evening.

Beauchamp tells Albert that during the hearing, Haydée appeared
and testified that Morcerf betrayed her father, Ali Pacha. She claimed
that Morcerf allowed her father to be killed by his enemies, stole his
treasures, and then sold Haydée and her mother into slavery. Haydée
presented a document recording the fact that Monte Cristo had pur-
chased her from the dealer who purchased her from Fernand Mondego.
The document mentioned Mondego by name. Haydée further sup-
ported her claim by asserting that her father’s betrayer had a scar on his
right hand, a scar that Morcerf possesses. The judges of the Chamber
subsequently found Morcerf guilty of the crimes alleged.

Chapter 88: The Challenge 
Albert swears to Beauchamp that he will kill the man responsible for
his father’s disgrace or die trying. Beauchamp tries to dissuade Albert,
but fails. He agrees to help Albert track down his enemy and, to that
end, confides that Danglars had been making inquiries about Morcerf
in Yanina.

Albert rushes to Danglars’s house and challenges both Danglars and
Andrea Cavalcanti to a duel. Danglars tells Albert that it was Monte
Cristo who suggested he write to Yanina. Albert then realizes that
Monte Cristo must have known all along about his father’s past, since
he has known all along about Haydée’s past. He deduces that Monte
Cristo must be behind the plot to expose his father and decides that
Monte Cristo is the one he must challenge to a duel.

Analysis: Chapters 85–88
Albert’s reaction to the revelation of his father’s shameful past consists
entirely of undirected rage and an overwhelming desire for violence. He
makes it clear that he wants to kill someone and that he does not partic-
ularly care whom he kills. Initially, Albert is even willing to kill his best
friend, Beauchamp, for the simple reason that Beauchamp is associated
with the newspaper in which the defaming article first appears. Afraid
that Danglars will refuse to fight, Albert challenges Andrea Cavalcanti
to a duel, even though he knows full well that Andrea has nothing to do
with Morcerf’s exposure. Finally, when confronted with the fact that
Monte Cristo is his true enemy, Albert remarks, “I only fear one thing,
namely to find a man who will not fight.” Albert’s reaction, though hot-
headed and irrational, fits well with the rugged individualism heralded
in the novel. Albert desires to act because he does not want to be a pawn
of fate or of any other powerful, unfriendly forces. His overwhelming
desire is not so much to kill but rather to avoid passivity: he will act sim-
ply for the sake of acting, even if there is no rational reason to do so. In
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this strong drive to assert himself against the forces of fate that are
attempting to oppress him, Albert resembles Monte Cristo.

It is unclear, however, to what extent Monte Cristo truly holds Albert
accountable for the sins of his father. Initially, Monte Cristo shows a
markedly strong aversion to Albert, recoiling when he first shakes his
hand in Italy and clearly hating him for being Fernand’s son. Franz
d’Epinay notices this aversion and warns Albert to keep his distance
from the mysterious Monte Cristo. Yet, as the story progresses, we see
Monte Cristo reluctantly growing fond of Albert and struggling with
his positive feelings for him. When Albert reveals his strong devotion to
Mercédès in Chapter 55, for instance, declaring that he could never hurt
his mother by marrying Eugénie, Monte Cristo seems irritated by the
presence of such a noble sentiment in Albert. Monte Cristo is forced to
acknowledge that Albert is a good man and should not be viewed
merely through the lens of his father’s sins.

When Fernand’s downfall seems imminent, Monte Cristo even
begins to feel pangs of pity for Albert. With Danglars’s revelation to
Monte Cristo that he has succeeded in obtaining the information from
Yanina, for instance, Monte Cristo finds it impossible to look at Albert,
and he turns away “to conceal the expression of pity which passed over
his features.” The fact that Monte Cristo whisks Albert off to Nor-
mandy just when the story about his father is about to break can itself be
interpreted as an act of pity, as Monte Cristo may be trying to spare
Albert the pain of witnessing his father’s humiliation firsthand. Then
again, we might just as easily see the trip to Normandy as an attempt to
deprive Fernand of his son’s support just when he needs it most. In the
next chapter, Monte Cristo’s attitude toward the duel only casts his feel-
ings for Albert into further doubt.

CHAPTERS 89–93 

Chapter 89: The Insult 
Albert and Beauchamp rush to Monte Cristo’s house, but are told that
he is not receiving any visitors. However, the servant at the door reveals
that Monte Cristo will be attending the opera that evening. Albert sends
word to Franz, Debray, and Maximilian to meet him at the opera. He
then goes to see Mercédès and asks her whether she knows of any rea-
son why Monte Cristo should consider Fernand his enemy. Mercédès
tries to convince her son that Monte Cristo is not an enemy and begs
him not to quarrel with a man he so recently considered his friend.

After Albert leaves Mercédès, she instructs a servant to follow him all
night and report back to her about his activities. At the opera, Albert
storms into Monte Cristo’s box, insults him, and challenges him to a
duel. The duel is set for eight o’clock the following morning and is to be
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carried out with pistols. Monte Cristo asks Maximilian and his brother-
in-law, Emmanuel, to act as seconds, or assistants, at the duel.

Chapter 90: Mercédès 
Mercédès pays a desperate visit to Monte Cristo. Monte Cristo explains
to Mercédès why he hates Fernand, showing her the false accusation
that Fernand personally mailed to the public prosecutor so many years
before. Mercédès falls to her knees and begs his forgiveness, declaring
her enduring love for Edmond Dantès. She pleads with Monte Cristo to
save her son’s life, beseeching him to take vengeance only on those who
are guilty. Monte Cristo’s vengeful will is broken, and he swears that
Albert’s life will be saved. However, his dignity requires that he still fight
the duel, which means that he himself must die the next day.

Chapter 91: The Meeting 
Monte Cristo confides to Maximilian and Emmanuel that he plans to let
himself be killed. He then demonstrates his almost superhuman skill
with the pistol so that there will be no doubt as to whether he lost the duel
on purpose. Albert finally arrives at the site of the duel, but rather than
pick up his pistol he apologizes to Monte Cristo, telling him that he was
right to avenge Fernand for wronging him. Monte Cristo realizes that
Mercédès has told her son the entire story.

Chapter 92: The Mother and Son 
Albert and Mercédès both plan to leave all their worldly possessions
behind and create a new life away from the sins of Fernand. As they are
about to depart their home forever, a letter from Monte Cristo arrives.
Monte Cristo instructs Mercédès to travel to Marseilles, to the house in
which Louis Dantès once lived. Buried under a tree in front of that
house is the money that Dantès once planned to use to start a family
with Mercédès. He writes that this money, though a pittance, is right-
fully hers and should be enough to support her comfortably for the rest
of her life. Mercédès accepts the gift and declares that she will use it as
a dowry to gain entrance to a convent.

Chapter 93: The Suicide 
Monte Cristo comes home to Haydée, who has been eagerly awaiting
him. He realizes that he might love Haydée as he once loved Mercédès.
Just as they bask in each other’s company, Fernand bursts in, enraged
that his son did not follow through on the duel. Fernand then challenges
Monte Cristo to a duel himself. Before fighting, Fernand demands to
know who Monte Cristo really is. Monte Cristo disappears momen-
tarily and then returns in the clothes of a sailor. Recognizing him
instantly as Edmond Dantès, Fernand is stricken with terror and flees
the house. He returns home to find his wife and son departing forever.
As they pull away from the house, Fernand shoots himself in the head.
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Analysis: Chapters 89–93
In these chapters, Mercédès demonstrates that she remains unchanged
from the young woman she was in Marseilles, proving to Monte Cristo
that he has been misjudging her all along. When Mercédès initially
approaches Monte Cristo to beg for her son’s life, she tries to win his sym-
pathy by reminding him that she is still the same woman he once loved.
With his response that “Mercédès is dead,” Monte Cristo means to sug-
gest that the innocent and good woman whom he once loved does not
exist now as the wife of Fernand Mondego and perhaps never existed.
Yet Mercédès proves wrong Monte Cristo’s estimation of her, revealing
her monumental strength of character when she tells Albert about his
father’s sins against Dantès. Her act requires incredible strength and
courage, as it ensures that any last vestige of respect and love Albert bears
his father will be destroyed. It would be understandable for Mercédès to
allow Monte Cristo to die rather than harm her son’s psyche any further,
yet she unselfishly chooses to spare Monte Cristo’s life.

Mercédès is often portrayed as the most intelligent character in the
novel. Dumas notes that she is renowned all over Paris for her intelli-
gence, and she is the only character able to unravel the mystery of
Monte Cristo’s identity immediately. When Mercédès saves Monte
Cristo’s life, she also proves herself the most noble character, the only
one capable of forgiving those who may have done her wrong. She
evokes even more sympathy by abandoning her wealth and comfortable
life, refusing to live off of a fortune tainted by evil deeds. Convinced of
Mercédès’s enduring goodness and innocence, Monte Cristo forgives
her completely and attempts to amend for the fact that he is effectively
depriving her of her husband and her wealth. Monte Cristo is now fully
convinced, just as we are, that Mercédès is as virtuous as ever.

The initial exchange between Monte Cristo and Mercédès highlights
an important motif in the novel: the significance of names. Upon enter-
ing Monte Cristo’s room, Mercédès addresses him as “Edmond,” caus-
ing him to stumble in alarm. She then insists that he call her “Mercédès”
and not “Madame de Morcerf,” boldly defying Monte Cristo’s assertion
that Mercédès is dead. What they actually argue about here is whether
or not they remain, on any level, the good and innocent people that they
once were. In calling Monte Cristo “Edmond,” Mercédès is proclaiming
her belief that the kind and decent sailor she once knew still exists some-
where within the vengeful and mysterious Monte Cristo. By insisting
that “Mercédès” is still alive, she is also trying to persuade Dantès that
she remains the good woman whom he once loved—that despite his
opinion, she has not become a greedy, haughty, and disloyal aristocrat.

The argument between Mercédès and Monte Cristo takes on an
added layer of meaning when we consider the fact that their old names
are the names of commoners while their new names are aristocratic
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titles. This detail links goodness with poverty and humility, as Dumas
highlights a contrast between sincere, good, common folk and aristo-
crats who have become corrupted by wealth and power. Ultimately,
both prove their enduring goodness: Monte Cristo by offering to die for
Albert’s sake, and Mercédès by saving Monte Cristo’s life. They are
both worthy of the identities that their old names connote. At their next
meeting, they address each other by these names, reinforcing their
essential goodness.

CHAPTERS 94–102 

Chapter 94: Valentine 
After taking leave of Monte Cristo, Maximilian goes to see Valentine and
Noirtier. He finds Valentine feeling ill and complaining that all drinks
taste bitter to her. Their meeting is interrupted when Madame Danglars
and Eugénie arrive, announcing that Eugénie will marry Andrea Caval-
canti in one week. Eugénie expresses her displeasure at being chained to
a man rather than being allowed to live as an independent artist. Feeling
progressively sicker, Valentine excuses herself and returns to Maximilian
and Noirtier. While with them, she loses consciousness.

Chapter 95: The Confession 
Maximilian runs to Monte Cristo and begs for help. Monte Cristo is
indifferent to Valentine’s plight at first, but when he hears that Maximil-
ian loves her, he promises that he will save her life. Back in the Villefort
home, the doctor communicates with Noirtier, who seems to under-
stand what has happened. Noirtier confirms that Valentine, like all the
others, has been poisoned. The only reason she is still alive is because he
has slowly been accustoming her to successively larger doses of brucine,
knowing that she would be the next victim. As the doctor goes to exam-
ine Valentine, Monte Cristo rents the house next door to Villefort’s in
the guise of the Abbé Busoni.

Chapter 96: The Father and Daughter 
Earlier that day, Eugénie confronts Danglars and declares that she will
not marry Andrea Cavalcanti. Danglars confides in her that he is on the
brink of financial ruin and that he needs the three million francs that his
daughter’s marriage with Cavalcanti will bring. Public knowledge that
he will soon have this money at his disposal will be enough to restore his
credit and allow him to borrow money in order to speculate in Ameri-
can railroads. 

Eugénie agrees to go through with the signing of the marriage con-
tract on the condition that her father merely use the report of the three
million to restore his credit and not actually use any of Cavalcanti’s
money. Eugénie hints that there is a dramatic reason for her request,
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but Danglars loses all curiosity once he is assured that she will sign the
marriage contract and thus ensure the return of his credit.

Chapter 97: The Contract 
Three days later, a large party at the Danglars’ residence celebrates the
signing of the marriage contract. Just as the contract is being signed,
Monte Cristo announces the existence of the letter written to Danglars
by Caderousse. Monte Cristo claims that the letter has been found that
very day in Caderousse’s vest and that it has since been given to Ville-
fort. He does not reveal the content of the letter, but as he finishes
speaking, two gendarmes appear, looking to arrest Cavalcanti. Andrea
(Benedetto in disguise), however, has disappeared.

Chapter 98: The Departure for Belgium 
As the guests leave, Eugénie rushes to her room with Louise d’Armilly.
The two women discuss their disdain for men and their plot to run away
together to Italy by way of Belgium. Once in Italy, they plan to make a
living from their music. They decide to leave that night. To prevent
detection, Eugénie will dress as a man and pretend to be Louise’s
brother. Though Louise is frightened, Eugénie is fearless and doubtless.
She cuts her hair and triumphantly dons masculine clothes. The two
women pile their possessions into a carriage and ride away.

Chapter 99: The Hotel of the Bell and the Bottle 
As Eugénie flees Paris, so does Benedetto. He stops overnight at an inn
in the town of Compiègne, but oversleeps and wakes up to find gen-
darmes milling around the hotel. Benedetto attempts to escape through
the chimney of his room. Once on the roof, he must go down through
another chimney, and he chooses the only one not emitting smoke. The
room at the bottom of this chimney happens to be where Eugénie and
Louise are staying. They give the alarm, and Benedetto is seized.

Chapter 100: The Law 
Madame Danglars approaches Villefort, and she requests that he not
pursue the case against Andrea Cavalcanti. For the sake of her family’s
dignity, Madame Danglars begs that Villefort simply make the affair go
away. He rigidly refuses. At the end of their meeting, news comes that
Cavalcanti has been arrested.

Chapter 101: The Apparition 
Valentine has been sick for four days. On the fourth night, she sees a fig-
ure approach her bed. It is Monte Cristo, who explains that he has been
keeping constant watch over her from his window next door. Whenever
Monte Cristo sees poison put into her glass he enters her room, as he has
done just now, and replaces the deadly contents with curative ones.
Monte Cristo advises Valentine to pretend that she is asleep, then watch
and wait in order to see who is trying to kill her.



6 8  H  a l e x a n d r e  d u m a s
su

m
m

a
r

y
 &

 a
n

a
l

y
si

s

Chapter 102: The Serpent 
Valentine does as Monte Cristo says, and sees Madame de Villefort enter
her room and pour poison into her glass. When Monte Cristo returns,
Valentine expresses complete bafflement as to her stepmother’s motive.
Monte Cristo explains that Madame de Villefort wants Valentine’s
inheritance to go to Edward, Madame de Villefort’s son. The saintly Val-
entine’s first emotion is pity for Edward for having such ghastly crimes
committed in his name. As Valentine is emotionally unable to denounce
her stepmother, Monte Cristo hatches another plan to expose the mur-
deress. He tells Valentine that no matter what happens she must trust
him. He then gives her a tiny pill, which she swallows as he watches.

Analysis: Chapters 94–102
The news of Maximilian’s love for Valentine has a profound effect on
Monte Cristo, setting the scene for an emotional rebirth that is com-
pleted several chapters later. In response to Maximilian’s admission,
Monte Cristo “close[s] his eyes, as if dazzled by internal light.” This
reference to an “internal light” suggests a sudden epiphany. Maximil-
ian’s love for Valentine opens up a possibility that Monte Cristo has
never bothered to consider—that Valentine is innocent and does not
deserve to die for her father’s crimes. Until now, he has thought of Val-
entine as a placeholder, the child of Villefort, the “daughter of an
accursed race.” He is now forced to acknowledge that she is an inde-
pendent, good person, bound up in her own life and in the lives of
other good people. Though at this point Monte Cristo is still a firm
believer in the justice of his cause, this episode is the first indication
that he might not have quite enough knowledge to pull off his scheme
perfectly. We see that he does not know everything about the people
who will be affected by his actions.

Danglars and Benedetto, who are nearly joined as father and son-in-
law, make a surprisingly well-suited unit. They share many of the same
pathologies, caring about nothing except for money and willing to
betray anyone who stands in their way of personal fortune. Danglars
has no more qualms about selling Eugénie into a loveless marriage than
he has earlier about sending Dantès to a life in prison. Benedetto, for his
part, has been capable of torturing and killing the woman who raised
him for the sake of a few gold coins. He has also showed readiness to kill
the man he thinks is his father—Monte Cristo—in order to receive what
he expects to be a vast inheritance.

Both Danglars and Benedetto are very adept at playing roles, pretend-
ing to be much better people than they truly are. We first saw Danglars’s
playacting in his interaction with Morrel, whom he manages to fool
thoroughly enough to win a recommendation into the Spanish banking
house where he wins his fortune. In Chapter 96, we learn that Danglars
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continues to play a part: “to the world and to his servants Danglars
assumed the good-natured man and the weak father . . . in private . . . the
brutal husband and domineering father.” Likewise, Benedetto brings
phoniness to a whole new level, becoming an actual impostor in his guise
as Andrea Cavalcanti. Soon after, Benedetto behaves in a misleading
manner similar to Danglars’s, speaking “in the tone in which he had
heard Dorante or Valère reply to Alceste in the Théâtre Français.” The
juxtaposition of their behaviors makes a clear point: these two greedy
and deceptive men deserve to be each other’s ruin.

In contrast to the conniving Danglars and Benedetto, Valentine is so
guileless that she is incapable of grasping evil motives. When faced with
the fact that her stepmother is trying to kill her, she cannot even begin to
figure out why. Monte Cristo is forced to remind her that if she dies, all
of her inheritance would go to Edward. Valentine’s confusion signals
her complete and trusting innocence and is reminiscent of Dantès’s ini-
tial inability to understand how or why is imprisoned. However,
whereas Dantès becomes vengeful when he discovers that he has ene-
mies, Valentine does not. In fact, she so lacks a desire for revenge that
she cannot even find it within herself to denounce the woman trying to
murder her. Unlike Dantès’s innocence, which passes quickly, Valen-
tine’s seems almost indestructible. Her innocence is not merely a func-
tion of youth and inexperience but an essential character trait that she
simply cannot overcome. This trait, presumably, is one reason Valentine
is consistently referred to as an “angel.”

Eugénie poses a sharp and interesting contrast to Valentine’s inno-
cent passivity. Both Eugénie and Valentine long for the same thing—
the freedom to choose how they live their own lives—yet each woman
goes about achieving this goal in a very different way. Valentine balks
at even the idea of opposing her father’s will, and it takes an enormous
amount of persuasion on Maximilian’s part to persuade her to run
away with him. That Valentine ultimately manages to marry the man
she loves has nothing to do with her own actions, but depends entirely
on the clever ruses devised by other people, namely Noirtier and
Monte Cristo. Eugénie, by contrast, has no trouble standing up to her
father, speaking boldly and calmly about her refusal to follow his
orders. She displays no fear at all as she prepares to run away with
Louise d’Armilly, enthusiastically embracing the prospect of finding
her own way through Europe and making a career as an artist.
Whereas Valentine lives an entirely passive life, depending upon other
people to help her overcome any difficulties, Eugénie takes an active
part in shaping her own destiny. Like Monte Cristo and Albert, she
refuses to be a pawn of fate or any other external force, such as the
expectations of her father or of society as a whole.
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CHAPTERS 103–108 

Chapter 103: Valentine 
The next morning, Valentine appears to be dead. Madame de Villefort
is the first one to enter Valentine’s room. She throws the remaining liq-
uid from the cup into the fire, then cleans out the cup. Yet when she
returns later, once the rest of the household has been notified of Valen-
tine’s death, the glass is mysteriously filled again. The doctor immedi-
ately detects the poison in it. Madame de Villefort faints.

Chapter 104: Maximilian 
Maximilian, unable to control himself in his grief, enters Valentine’s
room, disturbing Villefort as he kneels by his daughter’s bed. Villefort,
not knowing who Maximilian is, orders him to leave. Maximilian
leaves, but then returns, carrying Noirtier in his wheelchair. Maximilian
declares his love for Valentine, and Villefort extends his sympathy to
him, bound by their common grief. Maximilian demands that Valen-
tine’s murder be avenged. Noirtier signals that he knows who the mur-
derer is and asks to be left alone with his son. When the others are called
back in, Villefort and Noirtier ask them to keep the crime secret for the
time being. The priest from next door, Abbé Busoni, is then called in to
pray over the body. Alone with Noirtier, Monte Cristo explains what is
really taking place.

Chapter 105: Danglars’s Signature 
Monte Cristo visits Danglars and sees that Danglars is making out five
checks, each worth one million francs. Monte Cristo asks to have the
checks. Though the money is intended for the hospital, Danglars reluc-
tantly agrees, refusing to admit that he no longer has enough capital to
make such large loans. As Monte Cristo leaves, the Commissioner of
Hospitals arrives. He is astounded to learn that his five million francs
have just been given to a single individual. Danglars promises that he
will have the money for the hospital tomorrow. He has no real intention
of paying, however, and plans to run away that very night in an attempt
to escape his creditors.

Chapter 106: The Cemetery of Père-la-Chaise 
At Valentine’s funeral, Monte Cristo keeps careful watch over Maximil-
ian. He follows Maximilian back to Julie and Emmanuel’s house.
There, Maximilian confesses that he is planning to kill himself. In an
attempt to stop him, Monte Cristo reveals that he is really Edmond
Dantès, the man who saved Monsieur Morrel from ruin. Overcome,
Maximilian calls out to Julie and Emmanuel and tells them Monte
Cristo’s role in their lives. Monte Cristo stops Maximilian, however,
before he can reveal Monte Cristo’s true identity. Alone with Maximil-
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ian again, Monte Cristo plays upon his gratitude to extract a promise:
for one month Maximilian will remain alive and never stray from
Monte Cristo’s side. If Maximilian is still unhappy at the end of this
month, Monte Cristo will help him to commit suicide.

Chapter 107: The Division 
The day after Danglars leaves, Madame Danglars rushes to Lucien
Debray in a panic. She shows him the letter Danglars has left explaining
his reason for running away. He has written that a series of strange events
has left him bankrupt and unable to repay the debt to the hospital.
Madame Danglars waits expectantly for some kind word from her lover,
but he speaks to her merely as a business partner, handing over half the
profits that they have made together using their illegal tricks to speculate
with Danglars’s fortune. It is clear that Debray wants no more to do with
Madame Danglars now that she cannot provide him with access to Dan-
glars’s unlimited capital.

In another room in the same hotel where this scene is taking place,
Albert and Mercédès plan out their future. Albert tells his mother that
he has enlisted in the army. He gives her the check he has received upon
joining and tells her to use part of it to travel to Marseilles, where the
rest of her small savings is located. On their way out of the hotel they
encounter Lucien Debray, who is struck by the contrast between
Mercédès’s and Madame Danglars’s reactions to misfortune. Later the
next day, Monte Cristo secretly watches as Albert puts his mother into
a coach bound for Marseilles. He swears that he will restore these two
innocent people to happiness.

Chapter 108: The Lions’ Den 
Bertuccio visits Benedetto in prison. Benedetto still expects to be saved
by his powerful protector, the Count of Monte Cristo. He believes that
Monte Cristo is his true father, a suggestion that disgusts Bertuccio. Ber-
tuccio tells Benedetto that he is here to reveal the true identity of Bene-
detto’s father, but they are interrupted before he is able to do so. He
promises that he will return the following day.

Analysis: Chapters 103–108
Villefort’s and Danglars’s persistent vices lead them to suffer more
severe punishments than they might otherwise face. Danglars’s exces-
sive greed motivates him to force his daughter into a marriage she does
not want. He thereby loses both his daughter, as Eugénie justifiably flees
a family that forces her to settle down against her will, and his dignity,
suffering the public humiliation of nearly having an ex-convict for a
son-in-law. Though Danglars would be financially ruined and utterly
devastated even without these added blows, they certainly make his
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pain that much greater. Similarly, it is Villefort’s excessive ambition that
leads to the demise of his in-laws, his wife, his son, and—he thinks—his
beloved daughter, Valentine. Villefort knows that a murderer is loose in
his household, but he is also aware that, as a public prosecutor, wide-
spread awareness of this murderer’s existence could do his career and
reputation great harm. Fearing the loss of dignity and the possible loss
of his own power, he refuses to let an investigation take place until it is
too late. In their reactions to Monte Cristo’s schemes, we see that Dan-
glars and Villefort are complicit in their respective downfalls, which
underscores just how fully the men deserve their punishment. They have
neither repented nor improved as they have aged.

Just as Eugénie and Valentine act as foils for each other, accentuating
each other’s characteristics, Madame Danglars and Mercédès also cut a
striking contrast. There are obvious similarities between their situa-
tions, as both are now husbandless and publicly humiliated. Yet their
attitudes could not be more different. Though Madame Danglars has
actually played a large part in her husband’s ruin, she feels as if she has
been treated unfairly by fate. On the other hand, Mercédès, who has
had no part in her husband’s ruin, does not wallow in self-pity, although
she does have a right to feel that fate has treated her unfairly. Rather
than feel victimized, Mercédès feels that she has more wealth and lux-
ury than she deserves. Despite her innocence, she ultimately abandons
her vast fortune out of commitment to her personal honor. Lucien
Debray notes this contrast between Madame Danglars and Mercédès,
reflecting that “the same house had contained two women, one of
whom, justly dishonored, had left it poor with 1,500,000 francs under
her cloak, while the other, unjustly stricken, but sublime in her misfor-
tune, was yet rich with a few deniers.” Though Debray astutely notices
the contrast, his focus is a bit off: what really differentiates the two
women is not how rich they consider themselves, but how they react to
their lowered status.

The contrast between Mercédès’s graceful reaction and Madame
Danglars’s resentful reaction illustrates with an idea prominent in The
Count of Monte Cristo: the importance of attitude in determining hap-
piness or satisfaction. In objective terms, Madame Danglars is in a
much better position than Mercédès: she is still enormously wealthy—
as she has been siphoning money from her husband’s fortune for
years—and will be able to return to her old life in Parisian society in a
matter of years. In addition, since Madame Danglars has no fondness
for her husband, his loss is not particularly painful for her. Mercédès, on
the other hand, is impoverished and will never be able to resume the
comfortable life she once led. Additionally, though she is horrified by
her husband’s bad deeds, she has loved him and feels his loss acutely.
Yet, while Madame Danglars endlessly bemoans her relatively benign
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circumstances, Mercédès does not lament her far worse fortune. She
accepts the events of her life stoically and even considers them her just
punishment for disloyalty to Dantès. In this respect, Madame Danglars
is a parallel to Caderousse, making the worst of any situation, while
Mercédès, like Emmanuel and Julie, exhibits the ability to overcome
adversity with courage and acceptance.

CHAPTERS 109–113 

Chapter 109: The Judge 
Villefort buries himself in work, building the case against Benedetto. On
the day of the trial, he finally approaches Madame Villefort and makes
clear that he knows she is a murderer. He tells his wife that he will not let
her die on the scaffold, as that would bring shame to both himself and to
his son. Villefort instead instructs her to take her own life, using the poi-
son she used to commit her murders. If she has not done this by the time
he returns from court, he warns, he will publicly denounce her and have
the authorities execute her.

Chapter 110: The Assizes 
Benedetto’s trial is a major event, and all of the fashionable Parisians
turn out at the courthouse to watch. During the trial, Benedetto
announces that he is the son of Villefort. He tells the story of his birth—
how his father buried him alive, how a man then stabbed Villefort and
stole the box in which he was buried, and how he was taken in and
raised by adoptive parents. The court asks for proof, but Villefort inter-
rupts and declares himself guilty.

Chapter 111: Expiation 

[H]e felt he had passed beyond the bounds of vengeance, 
and that he could no longer say, “God is for and with 
me.” (See quotations, p. 81)

On his way back home, Villefort regrets condemning his wife to death,
realizing that he is no more innocent than she. He decides that he will let
her live, and that they will flee France together. However, when he
comes home, he finds that she has already followed his orders. In addi-
tion to killing herself, Madame Villefort has also killed Edward, unwill-
ing to let her son live on without her.

Seeking solace, Villefort runs to see his father, Noirtier, who is
accompanied by the Abbé Busoni. The Abbé reveals his true identity as
Edmond Dantès. Grabbing him by the wrist, Villefort leads Dantès to
the corpses of his wife and son, and he asks if Dantès’s vengeance is
complete now. At the sight of the dead boy, Dantès’s face takes on a look
of anguish. He tries to revive Edward with the powerful elixir that he
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uses earlier, but is unsuccessful. Dantès approaches Villefort in order to
offer him comfort in the knowledge that Valentine is not really dead,
but Villefort has apparently gone insane. For the first time, Dantès
doubts the justice of the project he has been carrying out. Back at home,
he tells Maximilian that they will leave Paris the next day.

Chapter 112: The Departure 
The next day Maximilian goes to say goodbye to Julie and Emmanuel.
Monte Cristo comes to pick up Maximilian, and they leave Paris
together. As they go, Monte Cristo looks out over the city and declares
his work of vengeance done. 

Chapter 113: The House in the Allées de Meillan 
Maximilian and Monte Cristo arrive in Marseilles in time to watch
Albert board a ship bound for his military post in Africa. Maximilian
goes to visit his father’s grave, while Monte Cristo pays a visit to
Mercédès, who is now living in the small house that Louis Dantès once
inhabited. Maximilian promises Mercédès that he will help her son in
any way he can. Mercédès expresses passive resignation toward her ill
fate, claiming that it must be God’s will. Monte Cristo chides her,
reminding her that God created man with free will. Monte Cristo then
meets Maximilian in the cemetery and tells him to wait in Marseilles in
several days, since he must take care of some business in Italy.

Analysis: Chapters 109–113
Chapter 111 marks the second major turning point of The Count of
Monte Cristo, the moment when Monte Cristo finally begins to doubt
whether he is justified in taking the place of Providence. With Edward’s
death, the seeds of discomfort that are sown in Chapter 95—when
Monte Cristo realizes that he could easily have caused the death of the
innocent Valentine—now bloom into full-fledged torment. Understand-
ing that he has indirectly caused the end of an innocent life, Monte Cristo
no longer feels that his actions are in total alignment with God’s will.
Having buoyed himself all along with the belief that his mission is
ordained by God, this blow to his confidence is enormous. Some versions
of the novel include a scene in which Monte Cristo returns to the Château
d’If, looking for a sign that his mission of vengeance was justified. He
finds this sign in the form of the Abbé Faria’s manuscript, which begins
with the biblical quote “Thou shalt tear out the teeth of the dragon and
trample the lion’s underfoot, thus saith the Lord.” With this scene omit-
ted, the justification for Monte Cristo’s mission is never confirmed, leav-
ing Monte Cristo hovering in doubt as to the morality of his mission.

The last act Monte Cristo makes before plunging headlong into
doubt is his attempt to revive Edward using his elixir. This potion, with
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its seemingly magical ability to heal, is a symbol for Monte Cristo’s
hubris—his prideful belief that he, like his elixir, is capable of any feat.
His hubris reaches its height in this scene, culminating in the assertion
that his elixir actually gives him the power to bring a boy back to life. Of
course, Monte Cristo is incapable of granting life, and his seemingly
unassailable confidence in himself and his elixir is finally shaken.

Monte Cristo’s final conversation with Mercédès pits his active
approach to life against her passive resignation, and the former clearly
emerges victorious. When Mercédès declares that she has “become pas-
sive in the hands of the Almighty,” Monte Cristo counters that God does
not approve of such resignation. Free will, Monte Cristo contends, is the
thing that makes one human. Only by exercising one’s will, asserting
one’s individual desires against the opposing forces of the world, can one
please God. This conversation is tinged with a slightly accusatory under-
tone, since it is Mercédès’s passive resignation that led her to marry
Fernand Mondego against her own better judgment and her own desires.
Lacking the courage to resist, she resigned herself to the fate she saw
spread out before her rather than struggle for what she really wanted and
knew was right. In her passivity, Mercédès stands in stark contrast to
Monte Cristo, Eugénie Danglars, and her own son, Albert, all of whom
try to take an individual stand against fate rather than passively resign
themselves to what the world offers them.

It is worth noting that the two most passive characters in the novel,
Mercédès and Valentine, are portrayed as models of femininity, while the
proactive characters are primarily men. The only proactive female char-
acter is the excessively masculine Eugénie, who can be interpreted as a
cross-dressing lesbian. Dumas suggests that passiveness is a female trait,
noting that Valentine “could not understand that vigorous nature [of
Eugénie’s] which appeared to have none of the timidities of woman.”
Given that Dumas portrays an active stand against destiny as far superior
to passive resignation—and his further implication that passive resigna-
tion, the cause of Mercédès’s downfall, is even sinful—we can argue that
Dumas is not overly generous to his female characters.

Suicide, a common motif of the novel as well as of Romantic litera-
ture in general, is presented as an obvious response to abandonment by
a beloved. Even before Valentine falls ill, Maximilian has prepared to
take his own life in the event that she ever marries Franz d’Epinay. As we
see in the last chapter of the novel, Haydée proves her sincere affection
for Monte Cristo by declaring that she will take her life if he leaves her.
Yet the act of suicide—the most dramatic means of giving up the fight
against fate—seems to fly in the face of Monte Cristo’s stance against
passive resignation. Maximilian provides a possible insight into this
seeming inconsistency, as he explains that he wants to take his own life
because “all [his] hopes are blighted.” Monte Cristo considers hope the
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only thing that makes life worth living; thus, it is plausible that his ulti-
mate judgment on suicide would be that once all hope is gone—as some
people think it is when they lose their beloved—suicide may be reason-
able, as there is nothing left for which to fight.

CHAPTERS 114–117 

Chapter 114: Peppino 
Danglars travels to Italy and presents Monte Cristo’s receipt for five
million francs to the firm of Thomas and French. He plans to use this
money to resettle in Vienna rather than reimburse any of his creditors.
Peppino, now one of Luigi Vampa’s bandits, has been tipped off about
the huge sum that Danglars is about to withdraw and follows Danglars
to Thomson and French.

The next day, Vampa’s bandits ambush Danglars as he rides from
Rome to Venice. Danglars is presented to Vampa, who is busy reading
Plutarch. Vampa places Danglars in a cell, comfortably made up with a
bed. Danglars decides that the bandits would have killed him already if
that had been their intent, so he concludes that he will most likely be
held for ransom. As Danglars cannot imagine that the bandits would
hold him for a sum anywhere near five million francs, he feels sure that
all will work out well and goes to sleep contented.

Chapter 115: Luigi Vampa’s Bill of Fare 
The next day, Danglars is left alone in his cell and becomes extremely
hungry. In response to his request for food, he is told that he can order
any meal he wants, but that he must pay a ridiculously high price for
it—one hundred thousand francs for any item. Reluctant but half-
starved, he buys a chicken.

Chapter 116: The Pardon 
The next day Danglars asks to see Vampa. Vampa tells Danglars that he
is keeping him captive under someone else’s orders and, therefore, can
do nothing to alter the food situation. After twelve days, Danglars has
used up all but fifty thousand of his francs buying food and drinks. He
decides that he will save this last bit of money at any cost, and for days
he eats nothing.

Finally, Danglars cries out for mercy, feeling he can take the hunger
no more. A strangely familiar voice asks him if he repents his evil ways,
and he swears that he does. Monte Cristo steps into the light and tells
Danglars that he is forgiven. He reveals his true identity and then tells
Danglars that he is free to go. Dumped by the side of the road, Danglars
draws himself to a brook in order to drink and notices that his hair has
gone white from terror.
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Chapter 117: The Fifth of October 

There is neither happiness nor misery in the world; there 
is only the comparison of one state with another.

(See quotations, p. 81)

On the day that Maximilian’s one month expires, he meets Monte
Cristo on the island of Monte Cristo and proves himself still eager to
die. Monte Cristo leads Maximilian into the exquisite palace carved
into the rocks, which is filled with every earthly delight. Monte Cristo
tests Maximilian’s resolve, attempting to determine whether his unhap-
piness is absolute and his devotion to Valentine limitless. Monte Cristo
even offers Maximilian his entire fortune if he chooses life instead of
death. Maximilian refuses the offer, wanting only release from the pain
of lost love. Pretending to relent to Maximilian’s wishes, Monte Cristo
hands the young man a green liquid, which Maximilian assumes is poi-
son. Maximilian drinks it down and falls into a deep sleep.

Valentine then comes running out. Monte Cristo tells her that she
must never leave Maximilian’s side, since he has been willing to die in
order to be reunited with her. In return for bringing the two of them
together, Monte Cristo asks Valentine to look after Haydée, as she will
now be alone in the world. Haydée then appears and asks what Monte
Cristo means. He explains that he is going to restore her to her position
as a princess, and orders her to forget him and be happy. Haydée says that
she would die if she had to leave him. Monte Cristo embraces her ecstat-
ically, finally allowing himself to believe that he can be happy in love. He
says he had intended to do penance by denying himself Haydée’s com-
pany, but claims that this gift must be a sign that God has forgiven him.
Monte Cristo and Haydée withdraw. Maximilian wakes up and finds
Valentine waiting for him.

The next morning, Maximilian finds a letter left by Monte Cristo,
who has already departed with Haydée. The letter instructs Maximilian
and Valentine to sail to Leghorn, where Noirtier is waiting to lead Val-
entine to the altar. Monte Cristo has given the young couple all of his
property in France, as well as his holdings on Monte Cristo, as a wedding
present. Finally, the letter explains why Monte Cristo treated Maximil-
ian as he did. There is no such thing as happiness or unhappiness in the
world, he explains, but only the comparison of one state with another.
Therefore, in order to know how good life truly is, one must, like Max-
imilian, have once wished for death. Monte Cristo’s final words are that
all human wisdom is contained in two words: wait and hope.
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[A]ll human wisdom is contained in these two words,—
“Wait and hope.” (See quotations, p. 82)

Analysis: Chapters 114–117
Monte Cristo’s timely pardon of Danglars, just before he starves to
death, can be seen as an indication that Monte Cristo has finally recog-
nized his limits as an agent of Providence. Realizing that he is not a sub-
stitute for God on earth, Monte Cristo appears to have decided that it is
not his right to take away another man’s life or sanity, neither of which
can ever be regained. Though Danglars is left impoverished, he still has
his life and his sanity, unlike Fernand and Villefort. This punishment is
the least severe of the three, as it is possible to enjoy life without wealth
and also possible to gain one’s wealth back. In addition, by allowing
Danglars to remain alive and sane, Monte Cristo is giving his enemy the
chance to repent and be forgiven by God, an opportunity he does not
give Villefort or Fernand. However, it could be argued that Monte
Cristo has been planning to spare Danglars’s life all along: although
Danglars’s punishment is less severe than those of Fernand and Ville-
fort, it nonetheless perfectly fits his sins of greed.

Regardless of whether each punishment is precisely what Monte
Cristo has intended, each is a perfect match for the nature of the crime
it is intended to punish. Danglars betrays Dantès out of pure greed,
motivated by his desire for the lucrative position as captain of the Phar-
aon. In the years succeeding Dantès’s imprisonment, Danglars contin-
ues to live a life guided by such avarice. Money is the sole object of his
desire and the cause of all his misdeeds, and so it is money of which he
is ultimately deprived. Villefort, on the other hand, sentences Dantès to
a life in prison because of his raw ambition and his mercilessness, so
Monte Cristo leaves him without the coldly rational mind that earlier
allows him to impose the law so brutally. Fernand, conversely, wants to
ruin Dantès in order to win Mercédès for himself, and he is punished
with the loss of the love and respect of his family, without which
Fernand sees no reason to live and thus kills himself. Whether intended
or coincidental, the perfect fit between crime and punishment in each
case emphasizes how close Dantès comes to approximating Providence.

Dantès has barely seemed human ever since his discovery of the trea-
sure on Monte Cristo and his embarkation on his voyage of revenge. He
has taken no joy in life, and his emotions have been limited to gratitude
and vengeful hatred. With Haydée’s unexpected avowal of her love,
however, Monte Cristo suddenly sees his chance to reenter the human
world. Overcome with emotion, he tells Haydée, “through you I again
connect myself with life, through you I shall suffer, through you
rejoice.” We see clearly that Monte Cristo’s ability to reconnect with life
requires that he feel love once again. With his father and Abbé Faria
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dead and Mercédès married to another man, Monte Cristo has lived
without love for years. He has felt affection for Morrel, Maximilian,
and Julie, but these feelings are more fondness and respect than any
deep, meaningful connection. Without love, and thus without an inti-
mate connection to any human being, Monte Cristo has been discon-
nected from humanity. Now, with his love for Haydée requited, he can
regain his full humanity and learn to “suffer” and “rejoice” again.

We may interpret Monte Cristo’s final words about waiting and hop-
ing as his final renunciation of his revenge project, an acknowledgment
that only God can act with the authority of Providence, leaving human
beings to wait and hope that God ultimately punishes the evil and
rewards the good. These words, however, do not indicate that Monte
Cristo is abandoning his strong belief in the right to try to shape one’s
own destiny, but merely that he is giving up the belief that one has the
right to step in for God and irrevocably shape the destiny of others.
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Important Quotations 
Explained

1. “I regret now,” said he, “having helped you in your late 
inquiries, or having given you the information I did.” 
“Why so?” inquired Dantès. “Because it has instilled a 
new passion in your heart—that of vengeance.”

This prophetic exchange occurs between Abbé Faria and Dantès in
Chapter 17, immediately after Faria deduces the events surrounding
Dantès’s imprisonment. Until this moment, Dantès has been entirely
ignorant of the evil done to him, believing that his misfortune is merely
the result of incredibly bad luck. Once Faria reveals that Dantès has in
fact been betrayed, Dantès’s innocence is destroyed forever. He is con-
fronted with the simple fact that evil exists, a fact he has never before
considered. From this moment onward, Dantès begins a transformation
from a kind and loving man into a vengeful and hate-filled one. This
transformation has not yet begun, of course, at the time Faria expresses
his regret. Yet Faria, with his thorough understanding of human nature,
accurately predicts that Dantès will soon be consumed with the thought
of the wrong done to him and will thirst for vengeance. He knows that
once this transformation occurs, Dantès will never be able to experience
life the way he does before he feels these emotions of bitter vengeance.

2. “I . . . have been taken by Satan into the highest 
mountain in the earth, and when there he . . . said he to 
me, ‘Child of earth, what wouldst thou have to make 
thee adore me?’ . . . I replied, ‘Listen . . . I wish to be 
Providence myself, for I feel that the most beautiful, 
noblest, most sublime thing in the world, is to 
recompense and punish.’”

Monte Cristo makes this surprisingly frank admission to Villefort in
Chapter 49, during their initial reunion. Monte Cristo’s obsession with
reward and punishment, which he here confesses, is the driving force of
the last two-thirds of the novel, and this statement provides excellent
insight into Monte Cristo’s own concept of his mission. What is partic-
ularly striking about this passage is its demonstration that Monte Cristo
associates his mission of vengeance not only with God but also with the
devil. His characterization of his mission as both godlike and satanic is
likely an attempt to frighten and unnerve Villefort. Yet this character-
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ization foreshadows Monte Cristo’s later realization that there is in fact
something slightly evil to his mission as well as something holy. Ulti-
mately, Monte Cristo acknowledges that only God has the right to act
in the name of Providence, and that, like the devil, he himself has over-
stepped his bounds by trying to act in God’s domain.

3. [H]e felt he had passed beyond the bounds of 
vengeance, and that he could no longer say, “God is 
for and with me.”

This statement appears in Chapter 111, when Monte Cristo discovers
that Edward de Villefort has been killed. Edward is the first innocent
person whom Monte Cristo unwittingly strikes down, and this tragic
injustice casts Monte Cristo’s entire project into doubt. Though he has
already come close to killing the angelic Valentine and has destroyed the
lives of the noble Mercédès and Albert, up to this point, Monte Cristo
has not wreaked any irreversible harm on anyone unworthy of punish-
ment. In a burst of clarity, Monte Cristo realizes that, as a mere mortal,
he is not capable of doling out retribution in such a way as to ensure that
no innocents are harmed. He is not omniscient or omnipotent and
therefore cannot determine or control what unforeseen effects his
actions might have. For the rest of the novel, Monte Cristo grapples
with doubt, ultimately deciding that only God has the right to act in the
name of Providence. In order to atone for “pass[ing] beyond the bounds
of vengeance,” Monte Cristo attempts to help Valentine and Maximil-
ian attain ultimate happiness.

4. “There is neither happiness nor misery in the world; there 
is only the comparison of one state with another, nothing 
more. He who has felt the deepest grief is best able to 
experience supreme happiness.”

This passage appears in the parting letter that Monte Cristo leaves for
Maximilian in Chapter 117. Monte Cristo offers this analysis of hap-
piness as an explanation for his allowing Maximilian to spend an
entire month under the false impression that his beloved, Valentine, is
dead. Monte Cristo believes that in order to experience ultimate hap-
piness, Maximilian first has to experience absolute despair, just as
Monte Cristo himself has. Monte Cristo suggests that only now that
Maximilian has demonstrated a willingness to die in order to be
reunited with Valentine can he truly appreciate living alongside her. It
is clear that this swing from ultimate despair to ultimate bliss not only
pertains to Maximilian but also to Monte Cristo, who has finally
found ultimate happiness in Haydée’s love, decades after the ultimate
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despair of his days in prison. The notion Monte Cristo expresses
here—that of the necessary connection between ultimate misery and
ultimate joy—recalls one of the main ideas in The Count of Monte
Cristo, the assertion that happiness and unhappiness depend more on
one’s internal state of mind than on one’s external circumstances.

5. “[U]ntil the day when God will deign to reveal the future 
to man, all human wisdom is contained in these two 
words,—‘Wait and hope.’”

This remark also appears in the final letter Monte Cristo leaves for
Maximilian in Chapter 117. These words represent Monte Cristo’s
final renunciation of his project of vengeance. Until now, he has consid-
ered himself God’s agent on earth, attempting to carry out the retribu-
tion that he believes God has appointed him to oversee. He has
effectively placed himself on a par with God, unwilling to allow his
mortal limits to prevent him from doling out divine justice. Yet doubt
over Monte Cristo’s capacity and right to act as God’s agent has been
building steadily ever since Edward’s unjust death and has finally
resulted in a complete disavowal of the mission Monte Cristo has just
completed. Here, Monte Cristo acknowledges that God is the only one
who can act as Providence, the only force that can hand out people’s
fates. Humans, rather than taking God’s task into their own hands,
ought to simply “[w]ait and hope” that God does indeed eventually
reward the good and punish the bad.
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Key Facts

full title 
The Count of Monte Cristo (Le Comte de Monte-Cristo, in the 
original French)

author 
Alexandre Dumas

type of work 
Novel

genre 
Adventure; Romantic novel; moralistic tale

language 
French

time and place written 
1844, France

date of first publication 
Published serially from August 1844 until January 1846

publisher 
Le Journal des Débats

narrator 
The novel is narrated by an anonymous voice.

point of view 
The narrator speaks in the third person, focusing almost entirely on 
outward action and behavior rather than delving into the 
psychological realities of the characters.

tone 
The narrator is detached from the story, relating the events as they 
happen.

tense 
Present

setting (time) 
The novel takes place during the years following the fall of 
Napoleon’s empire. The story begins in 1815 and ends in 1844.

setting (place) 
Though most of the action takes place in Paris, key scenes 
are also set in Marseilles, Rome, Monte Cristo, Greece, 
and Constantinople.
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protagonist 
Edmond Dantès

major conflict 
Unjustly imprisoned, Dantès’s seeks to punish those responsible for 
his incarceration; as the vengeful Count of Monte Cristo, he 
struggles to transcend his human nature and act as an agent of 
divine retribution.

rising action
In prison, Dantès meets Abbé Faria, who unravels the mystery of 
Dantès’s downfall; Dantès vows to spend his fortune on an 
obsessive quest to reward those who have been kind to him and to 
punish those who have harmed him; Dantès visits Caderousse and 
confirms the details of the events leading up to his incarceration; 
Dantès eases himself into the lives of those responsible for his time 
in prison.

climax
Dantès slowly brings complete devastation upon Caderousse, 
Fernand, Villefort, and Danglars.

falling action 
Dantès enables the blissful union of Maximilian Morrel and 
Valentine Villefort; Dantès finally opens himself to emotions other 
than gratitude and vengeance and admits his love 
for Haydée.

themes 
The limits of human justice; relative versus absolute happiness; 
love versus alienation

motifs 
Names; suicide; politics

symbols 
The sea; the red silk purse; the elixir

foreshadowing 
Abbé Faria’s apology to Dantès; the painting of Mercédès looking 
out to sea suggests her undying love for Dantès.
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Study Questions & 
Essay Topics

STUDY QUESTIONS

1. Dumas often writes of Edmond Dantès’s time in prison as if 
it were a death. What do you think is the significance of this 
choice of language?

Though Dantès does not physically die in prison, he does lose nearly all
of his previous character traits. He enters prison innocent, honest, kind,
and loving, but leaves it bitter, vengeful, and full of hate. What really
seems to die within Dantès is his basic humanity. He is left without com-
passion and without the capacity to experience normal human emo-
tions, such as sadness, joy, and remorse. It is not Dantès’s experience of
prison itself that causes this transformation but rather his knowledge
that he is suffering this miserable fate because of evil done to him by
other human beings. Dantès’s desire for vengeance acts as a poison, kill-
ing the pleasant side of him and leaving only spite.

2. Describe how The Count of Monte Cristo reflects the 
nineteenth-century Romantics’ obsession with the exotic.

Dumas was well known as a travel writer long before he began writing
fiction, and we can see this talent for painting exciting portraits of exotic
locales in The Count of Monte Cristo. The novel begins in Marseilles, a
provincial town in the south of France, a place in itself somewhat exotic
to most of Dumas’s readers. The story then moves to Italy, a favorite
exotic spot for French writers to depict. Dumas’s portrait of Italy
expertly combines the shocking and foreign—the bandits, the execution,
and the carnival—with expected stereotypes such as the hotel owner.
Though the bulk of the rest of the novel takes place in Paris, there are fan-
tastical interludes set in both Greece and Constantinople.

It is not only the novel’s locales but also the people represented that
make The Count of Monte Cristo so satisfyingly exotic. Haydée, with
all her foreign beauty and mystery, is a model of the Oriental ideal the
Romantics upheld. Likewise, Monte Cristo’s own associations with the
East augment his mystique. On several occasions he professes to con-
sider himself more Eastern than Western, and many of his intriguing
customs, such as his refusal to eat or drink in the home of an enemy, are
Eastern in origin. Even Fernand and Mercédès can be considered exotic
because, as Catalans, they are actually of Spanish rather French descent.
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3. Monte Cristo’s last words to Maximilian are “Wait and 
hope.” What is the significance of this statement? How does 
it connect to the larger narrative of the novel?

From the time that Edward de Villefort dies, Monte Cristo grapples with
doubt about the justice of his mission. The death of an innocent boy is
clearly not a just outcome; it casts a shadow on Monte Cristo’s entire
project. Monte Cristo’s parting statement to Maximilian, then, can be
seen as a final renunciation of his project, an acknowledgment that God
is the only one who can act as Providence and decide people’s fates.
Rather than try to carry out justice themselves, human beings should
simply “[w]ait and hope” that God really does ultimately reward the evil
and punish the good. Monte Cristo is not abandoning his strong belief
in a person’s right to try to shape his or her own destiny, but he is giving
up the belief that a person has a right to step in for God and shape the des-
tiny of others.

SUGGESTED ESSAY TOPICS 
1. In what sense is Abbé Faria Dantès’s second father? Do you 

think that by calling him a “second father” Dumas is referring to 
the poisonous knowledge that Faria gives Dantès in deducing 
the events behind his imprisonment?

2. How do Julie Morrel and Emmanuel Herbaut redeem humanity 
in Monte Cristo’s eyes?

3. Compare Valentine de Villefort and Eugénie Danglars. In what 
ways do these characters act as foils for one another?

4. Edmond Dantès assumes a number of aliases during the course 
of the novel, and many other characters have a variety of 
different names as well. What do you consider to be the 
significance of names in The Count of Monte Cristo? What do 
you think is the significance of each of Edmond Dantès’s 
assumed names?

5. Compare Madame Danglars and Mercédès. In what ways do 
these characters act as foils for each other?

6. What is the effect of Haydée’s love for Monte Cristo?
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Review & Resources

QUIZ

1. What is Edmond Dantès’s profession at the beginning of 
the novel?

A. Soldier
B. Tailor
C. Sailor
D. Lawyer

2. Who is the first person Dantès visits when he 
reaches Marseilles?

A. His father
B. Caderousse
C. Mercédès
D. Danglars

3. Which of the following statements is closest to the truth?

A. Fernand Mondego envies Dantès’s successful career,
while Danglars envies Dantès’s relationship 
with Mercédès

B. Fernand Mondego envies Dantès’s relationship with
Mercédès, while Danglars envies Dantès’s 
successful career

C. Fernand Mondego envies Dantès’s close relationship 
with his father, while Danglars envies Dantès’s close 
relationship with Caderousse

D. Fernand Mondego envies Dantès’s close relationship 
with Caderousse, while Danglars envies Dantès’s close 
relationship with his father

4. What does Danglars write in his letter to the 
public prosecutor?

A. That Dantès is a soldier in Napoleon 
Bonaparte’s army

B. That Dantès is a powerful Jacobin
C. That Dantès is a revolutionary spy
D. That Dantès is bearing a letter that contains a 

revolutionary Bonapartist plot
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5. Why does Villefort sentence Dantès to life in prison?

A. Because he hates all Jacobins
B. Because he is secretly a revolutionary and is worried 

this fact will come to light 
C. Because his father is the revolutionary plotter to 

whom Dantès’s letter was addressed, and Villefort is 
worried this fact will come to light

D. Because he truly believes Dantès has broken the law

6. How does Dantès figure out that he has been framed?

A. He figures it out himself after discovering his 
accusation letter

B. Villefort tells him
C. Abbé Faria deduces it
D. None of the above

7. Why does everyone believe that Abbé Faria is insane?

A. Because he claims to have an enormous 
hidden treasure

B. Because he believes so strongly in a united Italy
C. Because he remains a priest even though he does not 

believe in God
D. Because he refuses to speak to any of the other prisoners

8. Why does Dantès consider Faria his second father?

A. Because Faria saves his life
B. Because Faria educates him
C. Because Faria makes him wealthy
D. All of the above

9. How does Dantès escape from prison?

A. He hides in Faria’s shroud
B. He digs his way out using Faria’s tools
C. He buys his way out with his enormous fortune
D. He tunnels out of his cell

10. Where is the Faria’s fortune hidden?

A. In Faria’s old house in Rome
B. Beneath the prison
C. On the island of Monte Cristo
D. In the Vatican
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11. Why does Dantès give Caderousse a valuable diamond?

A. Because Caderousse seems to regret his part in 
Dantès’s downfall

B. Because he knows that this windfall will only lead to 
more heinous acts on Caderousse’s part, and he is 
eager to catch him doing some foul deed

C. Because Caderousse agrees to give the diamond to 
Louis Dantès

D. He does not give him the diamond; Caderousse’s wife 
steals it from Dantès

12. When Dantès saves Monsieur Morrel from ruin, how does he 
sign his letter?

A. The Count of Monte Cristo
B. Sinbad the Sailor
C. Lord Wilmore
D. Edmond Dantès

13. Who is the Abbé Busoni?

A. An Italian priest who acts as confessor to Abbé Faria
B. An Italian priest who acts as tutor to Abbé Faria
C. An Italian priest who recognizes Dantès as a convict 

but does not turn him over to the authorities
D. An alter ego of Dantès

14. How does Dantès win Albert de Morcerf’s trust?

A. By saving him from bandits
B. By lending him his carriage
C. By telling him that he once knew his father, 

Fernand Mondego
D. By saving Mercédès from financial ruin

15. Why does Eugénie Danglars not want to marry Albert 
de Morcerf?

A. Because she despises men
B. Because she wants to be a free and independent artist
C. Because she is in love with her friend, 

Louise d’Armilly
D. All of the above
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16. Why does Valentine Villefort not want to marry 
Franz d’Epinay?

A. Because his father was a loyal royalist who helped to 
overthrow Napoleon’s empire

B. Because her grandfather despises him
C. Because she is in love with Maximilian Morrel
D. All of the above

17. What do Julie and Emmanuel prove to Dantès?

A. That true gratitude is possible
B. That it is possible to be satisfied with one’s life
C. Both of the above
D. None of the above

18. Whose greed does Dantès exploit? 

A. Danglars’s
B. Bertuccio’s
C. Benedetto’s
D. Albert’s

19. Which of the following people does not play a part in the 
revenge scheme against Villefort?

A. Signor Bertuccio
B. Benedetto
C. Madame de Villefort
D. Maximilian Morrel

20. How does Haydée help bring about Fernand 
Mondego’s downfall?

A. By seducing him and then blackmailing him
B. By seducing his son
C. By testifying against him
D. By stealing his money

21. Why does Albert de Morcerf refuse to fight a duel 
with Dantès?

A. Because he is a coward
B. Because he refuses to fight a duel he knows he will lose
C. Because his mother tells him Dantès’s story
D. Because Eugénie begs him not to
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22. Why do Albert and Mercédès abandon all of their wealth?

A. Because they want nothing to do with a fortune that 
has been acquired through treachery

B. Because they have both sworn to donate all of their 
wealth to God if Albert survives his duel with Dantès

C. Because Dantès offers them a larger fortune if they 
consent to leaving the old one behind

D. Because they are both planning on entering religious 
orders that denounce earthly possessions

23. Why does Maximilian long to kill himself?

A. Because his father has been dishonored
B. Because he has lost his fortune
C. Because he believes that Valentine is dead
D. Because his sister, Julie, has married his enemy

24. Why does Dantès allow Maximilian to believe that Valentine is 
dead?

A. To punish him for the sins of his father
B. Because Dantès also believes that she is dead
C. Because he believes one can only know true happiness 

after knowing true despair
D. To keep him focused on his military service

25. How does Dantès learn to feel normal human 
emotions again?

A. By rekindling his love for Mercédès
B. By acting as a father to Maximilian
C. By allowing himself to fall in love with Haydée
D. He never regains his normal human emotions

Answer Key:
1: C; 2: A; 3: B; 4: D; 5: C; 6: C; 7: A; 8: B; 9: A; 10: C; 11: 
A; 12: B; 13: D; 14: A; 15: D; 16: C; 17: C; 18: A; 19: D; 20: 
C; 21: C; 22: A; 23: C; 24: C; 25: C
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